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For the past three exhibitions of art orga-
nized by the Department of Fine Artsthe public
interest had been so keen as to give us the
certainty that these intellectual manifestations
arc the best medium to develop the public’s

appreciation for modern art.

Of course, there have been criticisms,
particularly it has been pointed out that we
have encouraged modern art to the detriment
of our traditional art. Inthis respect, the public
should understand that an exhibition of pure
art is opened to every style because it would
be out of and contrary to our purpose to
dictate or preferakind of art to the detriment

of others.

Pure Art is the result of a state of mind
and spirit corresponding to the life the artist
lives and to his surroundings, that is to say
Art is the emotive manifestation of each
peculiar period of civilization or culture.

Because civilizations and cultures are periodi-



cally liable to change so style, purpose and

characteristics of art change accordingly.

Everyone should have in mind that in
creating pure art an artist expresses his
individual feeling and conception and so in
modern time a true artist is not bound to imitate
other styles. Indeed inmodern time there is no
more “styles” in the sense understood in the
past, but only individual expressions. There-
fore, although we may cherish a style of art
more than another because it corresponds to our
personal taste for art, we should not judge
too severely expressions which at first may
appear to us strange and unreasonable but
which, by a deeper observation and sympa-
thetic understanding of the artist’s meaning,

may give a true esthetic pleasure.

Therefore, we beg our kind visitors to
judge the works exhibited according to each
individual creation and try to sympathize also
for those artists who daringly express their

enthusiastic emotions in a modern way.
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* Serenity
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“The paintress”
by Nai Banchob Palawongse



“Usesern”
A X an
Tng WIBIEU ONA'S

“ Fantastic trees®
by Nai Khien Yimsiri
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“ Bealing the long drum”

by Nai Chit Rien Pracha
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“ Boat racing”
by Nai Sanit Disatapundha
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“The Cycle”
by Nai Sitthidet Sanghiran
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“Acharn Chin You-di”’
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“ Fruit”

by Nai Amnuey Hoonswat
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“Phra M& Torani”

by Nai Sawang Songmangmi
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“The photographer™
by Nai Sanan Silakhon
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“ Boats ™

by Boontoeng Ridhi Kerd
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“ Ramayana - story”’
by Nai Loes Puanggrade;j
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by Nai Lom Kheomongkhon
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* Radio - cabinet”

by_Nai A. Alexander
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