S
1 s
DI

NOTES ON THAI SONGS




Uaodrs “dadms”

IFUBNAIIUDDY
" Y Y] ° Y 4 a 4
V]']utﬁtlﬂu\ﬂu&nﬂ')ﬂﬂ'J]lJ"]ﬂN]ﬂJUVNVlNV]f]EQLLﬁ&ngUﬂ

t.'/l e & a d’ L t t ) o/
lUlJWIJ\?HEIJWEINUVIW)'VW?’E]JJWQEJH')UJJ’;
<A 3 - o a v
Uszanmans 5suAl Tusued wes Aadanuiie g

a ¢ ° ' & ° A
WHHBENA MU HLU T Tuinew
WOHMIAY NINYIAN AuYILY
S 4
WA AN NATIAN wor  NWIAN

< Q’/ 4/ 't o 4/ ~ U 4/
YanIuUNIIY  AI5UAY do YN Y D LANATYY

° '’ 4 '
"771421(”!7./3 NaNde a0 UIMN

a a ' o/
I YNANELANTY

N €6 €S 9
Uaudrs dadms
wd
' Qaa o o £
HWHUNINYUNILLASA DN ﬁmmmmﬂnqmsnmﬂadms

z
ﬂlJ?JViZJ?Wf.'/’EW’I WI¢UHRAT

Uy « v o &/
WPUn U0l MUINTERM DINIANTLUAT



PREFACE

The Department of Fine Arts publishews few vears sso a series
of phonograph records of Thai traditional music. There were three sets
of 78 RPM disks; the first contained twelve records with twenty songs,
the second, twelve records with twenty three songs, and the third set
contained six records with twenty Ramwong songs. An explanatory
handbook was published in conjunction with each set.

The aim of the Department was to record permanently some of
the best examples of traditional music and to maintain and promote its
popularity with the general public. Such cultural projects rarely are
financially sucessful and no profit was expected. However the records
are sold out, and with the return of its investment the Department is
now able to issue a new series of long-play, 334 RPM records. The set
consists of six, twelve inch records with a playing time of about forty
minutes each, or a total listening time of four hours. A booklet
explaining the various styles of Thai music accompanys the set. The
records may also be bought singly.

Perhaps the happiest result of the earlier venture in record
publishing is the proof of the continuing and growing interest in Thai
traditional music by both Thai and foreign music lovers. It was foretold
that traditional music was out of date, unpopular in the present time
and that invitably there would be a large stock of unsold records in our
storeroom. We are very glad that this is untrue, and that the public is
delighted to listen to Thai traditional music and appreciates the
genuineness of it. Many people have bought records not only for
themselves but to send to friends here and abroad, and this widens the
popularity of Thai arts and culture.

We are hopeful that this new issue of LP records will also be
warmly welcomed by the music lovers and friends of Thai music and
classical drama, and that they will once again give us their assistance
in spreading the popularity of these beautiful classical melodies in the
world of today.

The Department of Fine Arts
October 1, 1962.



o o
t 4 o« A 4 - o v ¥
memunilushninszeasimndalmeauns uazingdaduvuaybvesng1iin
) v 4 .a4d ey vy A% 9 4
AmMu1Ts uazmauntedensdinsudlnunsnaislasdzadntun wlssnaiassn
a diy Vo ¥ v o 1 a4 X d
wunlizns asudahnsnlaléanumneudamusnasunadneunng 10 1y anws?
v 4 4 4 ' 4 <4 - ]
78 00nWOUATUEAY @ YA AD FAN o N alw HEY o INAY,  BATI I U alo LHY o (WD
4 o ° 4 v v 4
LOZYAT @ IWMINARTI U b LLHY o (WA wieNAwAABTLILINAMIMII InuazmMm
o o o vy dd vy v v y X o v 4 Yp 1V Yo v
sanquinuinamnga aunaulsdeusidaaumvedinoiinedea wihiammls un
' v 4 do ° ' [T 4 (4 v
Unngnuudseminoon i mieldSnsmamnga  suaunsasermunadhlnun’a
40 4 ° 4 % [} vy a9 )
tmzwaum"lmu‘unaummv!umqgﬂauw‘lnum"hl"lﬂan Tasuavssumuassannueuay
<4 v ¥ - U 3 1 4 o 4 A a U
By swlangh maaulnsuazsnmalszmansauazsusumniadadvedlny A
X 4 ) v o v 1 o v
velwemuwudsamasingvosnsuamhnssada lWiuvesiyuniasame WuMsHEUN
v vy o - ' v 4 4 9
T Tanlaidndmluazdausssuveding  univaenna yeeen llandiunuiaay
) 4 yv 4 o A o o ) < [} o o a 4
asurathnsdalaminiigsa iumITAM A UNUIdEI AN « ABN  TagMiUusuA
P I < 9 X 8 1, % 4 i M
3N “apunad ” (Long Play) (UM 12Ud AMMISI 333) YuOAYAMMY %A
4 ' ' a9 o 4 v 4 [ ' v
U ue e 10m luNaIn o U (Wiiazliving wo wn ) MNIb uwu ozl
M 4 J o
oanlizna « ¥ uwadlnouuuma o vasmas aulsingawmangludaya
%
aBUIBIMAANIIRD

4wy 4 oo 1 4 va X s d o do 1
welavinmessanumuideanasinonlanan  Adumlszinesan a3
o~ . T . S S N [T
wanuHMI@saNad Inset1aNizen “ masnuuaaadn ” wio “ imadinouuunauy ” vie
4 o 4 d4y P v v X 14va ¥
szi3gnoylanam anMNEALIANIIIANANMNUANBNN Tumitd arlungionn
149 ¢ [ ° [] ] v 4 ol 9Yo « [l
chingaoimati sztmiehivenun ezlamanidiuau suimalvgiunanavols
' 1 4 o ] - ] v v 4 a v °
wuAwsady  cisezrialnannaeialidoudy  wszmmnsudathassamesn'l
d Yo Y o o o 4 T S ' ' o 4 -
mlnnglAsumsmousuiiuoua  wunnanvau  uaasnauinssensnuazsusudal
4 v o v 4 J 4 1 4 o ' v 4 '
nunssves Inunegnlisnnuazdisueinaoa’ly i lanuswdsawasinogalmi
4 d 4 - - % 1§ Yo Y o 9 4 4
fio yaaeamay MinsuAmhnsvmunewanulmiy wlAsumsnousuAlsA  HaTAIIZY
Y o411 8 ] o 19 ¥ ' 1 '
andanoralveding grunummasge uns vanede lsuine.

Q
AsnAalIng gy
o ANAN W&O&

i Vol



Franay
a Y 1~
@]ﬁU’lthWM%ﬂ%U%ﬁmbl;W(,@;‘ZJJ

¢
gAs01WaY
v 4 4 4
HHULE Y FOLWAN Hu
XCEIX 1819 v A " A&
33 pix 101 0031 WHIMUY  a. IWOUNATNTIATES 7
° A
B, LWNOITIUINQAIG 8
XCEIX 1320 ¥ by
33 PIX 101 0031 MIGBI  a. INOINTYUAU 10
1 & o
B, INOAULNLO0119 10
. 1wqu'ﬁ1nuum 11
& IROINBTYTINL 11
A mefzﬁ'n;ugmm"lm 11
3
XCEIX 1321 v oa 4 oo d
33 pIx 102 0032 MHIMWI  a. LNOIOTTHENM 13
4 .
o. osuanuery (1982922 13
XCEIX 1322 ot 4 wa
ss pix 102 0032 MWIGBI e, IWOIITTHOS 14
4 I
o WO AN ((RgaTanl) 14
. INOIOINATVEN 14
3
XCEIX 1311 v o ol -
XOEIX 1811 503 wiMd o INQOT21(RTAIA 15
X a o
B, INOILIEAUNN 16

— 3 —



v 4
LHULA YUY

XCEIX 1312
33 PIX 103

XCEIX 1313
33 PIX 104

XCEIX 1314
83 PIX 104

XCEIX 1315
33 PIX 105

XCEIX 1316
83 PIX 105

XCEIX 1317
33 PIX 106

XCEIX 1318
33 PIX 106

0033 ¥u1dn4
. A

0034 Hu11iHa
} 4

0034 iU

3

0035 ¥WITNA

0035 YiuG04

3

0036 ¥UIYiH

0036 MH1G84

4
FOLWAY

°

AL
INOITZUIATONN

INOSAANATHA
o
W09 IR TalEy
" A
MiTe
1 A
AITBLLL0SABY

a A
INOILTAAY

W09 dudaads

b2
lW@G'ﬂ’]’]ﬂ’Nﬂﬂﬂ‘{N

IWOLTINT 0T 8
a J

INOINYTAITHY

IN09RURLUI00Y

1wmi‘:ﬁ1gvﬁm

v
Hi
16
17

17

18

20
21

22

23

24
25

26

27



- Record Number

XCEIX 1319 .
33 pIx 101 0031 Side L

XCEIX 1320 .
33 p1x 101 0031 Side II

XCEIX 1321 .
45 PER 108 0032 Side 1.

XCEIX 1322 .
33 pIx 10z 0032 Side IL

XCEIX 1311 .
88 PIX 108 0033 Side I.

XCEIX 1812 :
58 BIX T08 0033 Side II.

CONTENTS

—

. Mae Sri Sohng Khrueng

(Embellished Mae Sri)

. Daovadungs Dance

1. Phya Doen

—

=

—

—

. Mae Lae Lampang
. Phasutha Kansaeng

(Weeping Mother Earth)

. Mon Ram Darp

(Mon Sword Dance)

. Dance - Ensemble of the Thai Clans

. Veera Chai Yak

(War Dance of Demons)

. Khék Mon

A Saw II_\J Sovlo

Veera Chai Ling
(War Dance of Monkey Warriors)

. Phya Soke

(A Lament)
A Saw Duang Solo

. Lao Kum Hawm

(Laotian Melody)

. Trai Phakee

(Dance from three parts of Thailand)

. Ngeo Doen Tapp

(March of the Shans)

. Tree Leela

(Three-movements-Dance)

. Awk Phasa

(Language Song)
-5 —

Page
29

29

29
30
30

30

31

31

31

31
32

32

32

33
33



Record Number

XCEIX 1313 )
33 PIx 104 0034 Side L

XCEIX 1314 0034 Side II.
33 PIX 104

XCEIX 1315 .
33 PIX 105 0035 Side I.

XCEIX 1816 0035 Side II.

83 PIX 105

XCEIX 1317 :
38 PIX 108 0036 Side I.

XCEIX 1318 .
3% PIX 106 0036 Side II.

. Home Rong Yen

1. Heh Reua

—

=

Ja—y

(Boating Song)

. Heh Reua in the Lakon Style

. Cherd Chin

. Soam Song Saeng

(The Shining Moon)

. Lao Duang Dawk Mai

Khmen Sai Yoke
(Tales from Sai Yoke)

. Mayura Pirohm

(Dance: of the Peacocks)

. Chui Chai Nang Loy
. Rabum Yu Ngid

(Dance of the Fairies)

Page

33

34

34

34

35

35

35

36

36
36



O Y 5~
@ﬁmammsmzummywm’m
‘IjM@JtWM

XCEIX 1319 33 PIX 101
v d
0031 WUINHUN

1 A .4
@. WALNATNTIIIATAY

K A ° v v
INOIUNAT TBaP NNy manod i 1978 Tunns

udmn.nﬂunnmnnmwnmumﬂ N]Jl]J'lTIJTﬂEJlOHNlG?N!’ﬂGlm.«]J'W"mEJTlJ

v 4 v A v
AAUMUANATINW nTumﬂmﬂ‘uﬂmtlT‘]Iﬂ’m’n& d“lnﬂWTulﬂ']UTNrNﬁlﬂﬂ

A
mmnmw:r.mmmwonmm mmmmwnuunnmnﬁw 1709

G mmauuwmuummmmum.nujumnummnwmnﬂn'lﬂ

Tng ThunTuasTes NN AT AN 1 INB AU ML L ABNE WU TL

v v o

. — \ "L % A F3
U dnummnu'lnmadammTnmmunmm"ln'lnmnumum?mun.
' d v4 A 4 '
pautepunTemenoNnannNen  AuTEnd “inoaunATnTanTE:

vd v e oo

1

muummmwm'lmuwmmn‘luuunnuwrmdmﬁmmnumummm
o . 4 as " ' o ¥

0¥ AAURNGY uo: AM LUBIINAT AUMAMGN VUTBS

L 4 tj“ ° G/ -
Uﬁ’lﬂ\]ﬂ?ﬂ')\an'MElﬂﬂﬂ')U)‘JW /N ﬂiJJFIﬂL/?ﬂi’

2/ 1 A 4
UNTASUNATNIIATEN

- 4 o v o ) 1

s — waveunTnszan wuselantn Tantnegnulnu
4 4 o

A - w:wwmmm AunmMuuuls

%
AU 817 ! rcm“lﬂ W Tnseluman ey
—7 =



- 4 9 o 9y '+§’
AN — LAYIUAMILUU 20! Gﬂl’ﬂa‘h\llﬂu l'ﬂi"ﬂ]@q‘g'ﬂ

Y 9 1 & d 3
AN — WISHNEININ UILOUALANY
v ¥ 1 - 4 ¥ vd 4 o
untand luseaNtyean  AUIUNINALNKNLOY
- v 4 9 Y]
NN — UANUHINABINNY 104ND9 UMM
S
L@ HININUBIUN
] ] 9 o 19 ¢ of
@ — Tunamunh vulalumnn
& E ' v d y v
9939 Iz ans WIEWNELRIVIOY
“ dyr 4 o Qa a ¢ '
domunrm — unlansessls 981 a3ea3annunazln
o d o 9
wenn lunau
v 9§ 1 4 o B 9
La — duAneyAUazOU m"lnguuunnm
Y 9 40 '
WIEWNTII] ANUAUMNIALDY
o o + 9
T — ADNIDY LD1ADANSE
v v ] g 9 | B | I | v
INNUITIDYINGVIN DUNAUDYIIINULDY )

< ° c/ 4 a
Unagpaunnmussw (7av ainin

- 6/ Q/ 2 Y a o Aa 6/
WISHWUTANAT l"]?W7ﬂ73JW§'.‘!H7ZJ7f‘7ﬁL;’?WW'J\Wf

o K d
. [WANTZUIMNANSEN

X &

° v 4 [ a
uw‘.rszqﬂu ANIAANTIIIUTHAALEE  (RININTNNTSHNTAT-

va ¢ a 1% A e d A o d o
HIRAQIA NTINNHE L0 IHOSABUANAILTT 170 GAINBY  (IWuY

P A ¢ A e o . A v d - 1 o
FUAOTTATHANNAIG  TITHIANENINEAROIASITUOSNLTY  ANABIY
' o o Z v av o 1 | 74
m?ﬂui:mﬂ;nu 19new InnAuL0a0sITLLTINMIANLAN BN
v 4 A " P ) X g & v o A
Wity golauszapuinunaanlanediuramon

{53 4 6/4 ° 5j a 7_/
UsTaIR I8 NUWINEANAIUTIN YBY nrNAaLIng
-8 —



° A 4 .o
T2UINNINIT DAOVADUNGS DANCE or DANCE OF THE DEVAS

o 1
ZU?‘HNHNLM%E DANCE ENSEMBLE REPRESENTING THE THAI CLANS
9 ?




« ¢ X
NANHTINYIUNUYNY

RAVANA BELIEVES THE DISGUISED BENYAKAI,
HIS NIECE IS SITA-AND MAKES AMOUROUS ADVANCES TO HER



92/ o K J
UNTANTZUIMNNSA

n. INNAZIN

anasdimTanuTnms Lﬂuﬁﬂt‘l:ﬁoﬁ]iyf]ﬂuﬂﬂiiﬁ,
mswwmmﬁmﬂﬁ%qa’u aswugananlnle
mwyasHANTITIRNY MmseeInsol luNnue
weelaseeudIuLIAaze8d ANIUA DMWY I

v &
Y. InavRTU

d S da S ~ 7
ﬁmmwsz@mumﬂumqg VINWSTQ‘E‘E‘L‘{P{ﬂﬂ

o ) o [ o) d Ay 13
TAEUMANULUDINY oeIUNToT LM
v 3 g &
ﬂuﬂuﬂil]ﬂﬁ']ﬂﬂ\]ﬁ'lll VI?\']\'I’IUQ:\'IN'E]NﬂﬂNUH]
4 v Y v
ﬁqmﬂn“]ﬁﬁga]ﬂﬂ'] ‘lUﬁzﬂnlﬂMllﬂjl}ﬁzﬂ@Uﬂu
Y ¥ 9 & ‘g §<' o
‘lfﬂW]‘liﬂUW‘l'ﬂﬂlﬂ’ﬂﬂ‘]iﬂ Ui]ﬁﬂﬁﬂlﬂﬂlﬂigﬂu
d o
l!‘lllﬂﬂﬂﬂ\]ﬂ']ﬂﬂuﬂwu ]{HUﬂq)iim‘lﬂnw’uﬂ
o d Y 9 o
NBYIUNBUUATINUND lW;ﬁllWﬁjﬂTﬂﬁﬂaQﬂﬂ
\J {4 g v o d
UONIDUDBDUTAAIYLBIVAR ‘ lﬂiﬂmﬂ'ﬁ‘ﬂﬂﬂUﬂﬂﬂﬂﬁﬂﬂ
Qa do v o o g 4 Y
51521]'5\1”@@”!]@3“ 'L‘;Uiﬁm'ﬂuu']ﬂﬁ')lﬂﬂiﬂﬂﬂ
o @ 9 9 . v o
ﬂllW_ﬁTJ’)T]']U‘lJigﬂUwaﬂﬂ ll]_]'iﬂLLﬂ'Jﬂ'nJ‘]fﬂUﬁ“Uﬂqu
4 Yy ﬁ 4.4
lﬂﬂnﬂ')ﬂﬁuﬁWlﬂwqﬂi ﬂ\?ﬁlﬁﬁﬂ‘fiﬂﬂﬁﬂﬂ‘u
4 4o -
N]ﬂﬁﬂ]'ﬂ‘umlﬂ]igﬂﬂ alﬂil.l?'ﬂﬂqﬂﬂ’lﬂﬂﬂﬂﬁNW]

X J 4 s
UNRYABUANMIYIIW (TBY VYNV

) t/ "( (> !/ A o a 5/
WISNWHTANIAT ] l’??W?ﬂJ’JJWF.‘!EJ?ZJJ’W?’?Z;I?F’)W?\?W

—9 —



XCEIX 1320 33 PIX 101
2
0031 UGN

@ IWOINTYAL

J’ v d e as aa -
uJu1wmnmwmummuﬂf:nﬂumﬂmnﬂmun:nnu TunTaunu
L WP § Y v-‘ [y -d
‘nmuummmﬁnn 1% mldmmumowr.mma"] uN THWTETI9 N
:mmm e wﬂnmm mmmuﬂummu nmﬂ'lmwmww'unu'lu
J
mﬂnmd unﬂummmmuwmuﬂr:nﬂumrﬁuummm mmlmm'n
o (%3 - I A A <+
nuATSINA ﬂun_mammw/mwmwmu mqnmm:ummq‘muwm N
do 4 A L%
qnmtumnuumnngmu
- {74 - t’ & o
InsamzlumIurnioanomguaunaunmTmendina i
° o d Fa ° Ad v o
NINBANOUATAITNNLUNOUNT ( Introduction ) lwn‘lmmmmzmu’n:

v P S [} A
GNNUNITUTTIONONAYIINNY

-« d d o ¥ 4
w133 NIINIUUN muuﬁﬂszmumuq
' 4 & [ > - 6/ -
SZIJllNZJli”NH Ui'ﬂﬂ#ﬁ)?ﬂ?ﬂﬁzi'ﬂwﬁﬂ?ﬂﬂ YoV ﬂi’JJﬂﬂL/')ﬂf

(lunynsas)

. WaLLLaahg

2 'K A A [ 2 VI 7
Lwoaummwmwummmmmo"lwumnmuﬂ 'lmmmunzumm
AX A A aa 1A '
VIO?.IQW]HVITWHLNN ‘NN‘NHO-G omuummamoe um‘numnﬂuuuu

% -
mmu mﬂrﬂmu m‘mﬁuun mmm:mumw ANVRONITINITUT 61U

A =% J
mmq?mamﬁm
2. - ‘/ -
UISIam8 AT ENAAING VBY nnmm/mr
14 2
( 1usiynsas)
— 10 —



o/
m. L‘WNWQ‘mﬂuLLm

- A v A X o
lwmwqmnutmmumm'lmmumﬂau e naTuma Tu
o ¥ YR A A ¢ o '
AAT1 b TH  19TOAGIUTTION MU NLARIDIENTHILEY ANGOn  uA

4 s A A, L 99

P
UTIUITHNNUANTANNINT  INOITTTUTES A
A d <D o ¥ B
WIZLIUATUA (Uf myzn7) Wunlszauau
' 4 & L a E/ A
Tuudmayeu Y5 TIAIAIYNATUNATING VDY nrngathng

(Lidunsa

&. IWAINAYTIMY

° o 14 & ° o v v Y
ININBTTIAIY BATY b T0  LIMINIGANT LLTTLOATLITAING 1

A ° A o - ' )
ﬂ']TllﬁﬂQT'Ilu Q2ABU LOSUTTIONAUAT muﬂ@’.ﬂ'ﬂilﬂ“ﬂ'ﬂuu’ﬂﬂjﬂlfﬂu"]

LS v 4 X 4 L 1 o -3 ' qy o
o Tuuduidead wimmnT Azl Thumm ey InN 1vu

. A
dusINe Yy
A Jd d d ¥ <4
WY NITNTIUUN muqﬂszmumm

a J -
ummm'“wqunmmna gay nrudathng

( luiiynsag)

&, me?zﬁ'rgugmm"ﬂm

"l wh ¢ A « ' A
UMTUEMIOIABNUTINAANGAT  1TEY mgmwummmmu

» A A an [ (% (¥4
das INg WA bédd  WOMT ¥OINAATAINANT Vlﬂumummun:@ﬂ

.o % A o e = [ S ' o
TuUWT“?ﬂHHGlUHT&U"ILUﬂTTG er\NEﬂllﬂﬂdLlﬂdﬂ?ﬂluuﬂ'lq"[ﬂﬂﬂﬁﬂﬂﬂ'lﬂ

¥ o [ ' P o [ A
ey lnaidama v NNUNTIe T TN wosnay I iunynunT



[ (% A A dae
ﬂTﬂNY] UAIMUBANOAUDIUTINOU  TIVNAUNOI UIUNUAT P'I'J"ITNVI ﬂ‘lﬁi
° [ ' d 1+ X 1 ] A
NIUDITAINOINN llPllJNI.WNﬂLlPN‘INElﬂN noinne lWN'Bﬂ\IVlYIU

v ' 162 X ' ]
07UUN 'l‘]IlWMI.lH‘Ilﬂdlﬂ'I -nm"lna'lmy'lmwmmm'nmlm GOUIN0T0Y

v Py ° A ]
Tnyomana “lwﬂﬁuqu'lwu Tnaenu HOSTUBIABUITANINOINS )

' X '
um'nu'lvm

) d Yo ¥
um 1N usssN SOIATIEGE

2 a G/ -
Ufﬂﬂﬂﬁ)’)i]?ﬂﬁ;fﬂwﬂﬂ'lﬂﬂ YN ﬂfﬂﬂ@L’?ﬂi’

92/ o ]
umm?zmﬂgugumﬂm

44 v 1Y o 1Y '
uwuawmm"lnﬂmum ﬂféﬂ"lﬂﬂu‘NTuNHLﬂﬂﬂulﬂ]

v ' ' d d Aa A ) '
lanuunirnlaglnun UMY AT UNLAENATUN

4 v v ) 4 4 ~ % 4 vl '
u‘lﬂﬂjﬁmﬂqqﬂaﬂmﬂﬁlﬁuﬂ LUUHBIALTDOWAEIUUD INULLU

v o d| " o 1
gasnmaNuUu Ine Tuwuuys mmauwmmmszqa"lwa

44 ) vy o ' ol o
uﬂa'lwﬂmu‘maqmwmm Lﬂanmsmaqmquﬂﬁw

1 ¥ 4 ] ma Y do o
un Twenuundszina ua lunuaelansnnu
44 v o 4 v o1 Yy o
unueIrduden iny dwun Inguuun Tuwlseu
9 ] Y o a ) v 3 o d
augeay Inspunasdingy ATANEANAIITHYUL TN
d 9 y 4 v d ol 4
WUBIWINGAILNLAIN adulnvrenInueiny
4 .1 | ] d
Muaea s nolunyy Tnomnlssnaulnuauysol

4 a A ]
WRRAT URINIANITNNMT UM
- 12 —



XCEIX 1321 33 PIX 102

v &
0032 WUTUN

A oo d

@. [WOINTTHEIN:

Koo ° P-S []
(WO 1TUTTI00U TS nAUMNTTInaNAN  ( War Dance) LAY

4 X A

v J ' ¥4 A
gn® Tumtudnalou Vltlmll‘m:l‘n’lﬂﬂﬂf]ﬂ‘mﬂﬁ TuTearmunura ganty

P v o -3 [
ﬁnmm‘"lﬂﬂmﬁ‘{mu‘lﬂu mmmm,mﬂmuwm unnwmu nnumnu

[ [ 4 A

arnle uos 3n e liNoe ARG nUNOLOz LS RInNAT LANANS

o - A [
AUMOIEINGY N 1HARALOs T 88NN HA

15 4 ¢ 4 ' ) ]_/
Uiilﬂ\)ﬁ)?ﬂ?ﬂl/W?ﬁi’lﬂfB\]?ny UYD9 NINANUINT

(\lﬁﬂvn?m )

< 2
bo. 1woaLTNNALY (192702 )

v v v

o dar o
wosnantey  uiwes nen 156 mT UL B0 LT TI0ANATIA
' v o Ay o v o ° o~
uAluTImmo muHmuﬂmam"lnmm'lmumwmmnmummmm
HA o 'Y A ' 4 XA
ponuNaNY un,,'lmmmmmmmwumﬂnqnumq Tuuawduaninug

'Y 1%
mumaq

4 ' -~ Jd v 4
nanlmneia sy e (qu A7Ez97U) IUUHIAY)

(lusynsae)
— 13 —



XCEIX 1322 33 PIX 102
0032 WUIEDY

A oJa

@. WAINTTLAY

nmﬁmhnr"lnm‘umqmﬂﬂﬂnﬁnmmnum‘lum?udﬂﬂmumu‘lo
v & ' vod v o d Avnxa [ JA
'lmuuqnunuommnﬂ um'luoﬁmmuu"[ﬂuwmlwmwmwmﬂﬂu " 1
A o - ] [
W AR TIaNEnnUIeuTn dowlunTsuoumTiaun hden
1 - 1 { %4 v t 74
UNTAMNINONUNGS 107 1A " 19 eunay
L 4 6/ 4 ] -
ummmywdwmmmm‘lwnuj vay nruaathnr

(Liiunsae

< v
. oW lAn (109979920

o ° v v v A A
lwmmyﬂﬁn LUHINOIGINTUILTOINOSUTTIONANAT  HILER
60 A o A o ' o Ao 'Y
mmtmuq?1waﬂmmﬂmmmﬂﬂﬁndnn ABNANINUNAUATHANY |1

A HAaA o o [% A A
luulwmmmunﬁmamﬂmwnmmuuanu wos 19inLonnLATEIANAT
'lﬂ‘nnarmn Tuticiuidesy unagussiodiRaoTenTs

v 4
nalmnsdsere (ﬂll mi/d?mu) mumﬂm

(\lunumm)

o
m. WA IIATIEN
o & o~ A A Ada
(HOIOIIATIVEN LHINOITRITD INYMAASIUBANIALUYNE N
o 4 a < A v v o 'Y o o - ' X
mluug"lwm:mnnwmwmViuq unmmnm'lﬂmiﬁﬂmummumummu 0
o s v [] o/ v
mmumﬂumtmudnm ummﬂmm.mm thumtmwn (uz/an
o ¢ s
L/fsmuwwn) mm‘uuwmﬂmm 'Iummn'n © "lmmlﬂmmmu
° Py
NINBIAUAT ua:uﬂuhnumnumquuu
dl Y o ¢
sy YN U IUTDY
I3 4 s/\lz_. - L/
ummmmvz./wmy NN UYBDY NINAALINT
— 14 —



A A
INANINY LONG DRUM DANCE




AN
L
{

: 1,‘,,‘3,1 ‘

v Y e NeERREa T\ N

1

A 4 L Y
Ljf’]szmu\Tqujm%\Tﬁ SUPANNA HONGSE, ROYAL BARGE



2/ o
UNTAINAINIIATAEN

Y o =3 9 [ 9
nouAen lumMren  swnasuaala 191 e
o Y Y o2 9 9 4
AMUAIAIAALAT UAIUMNLMIAI TAnLDY ALY
Yy 9 Y o YN ' ' 9
Tammquiﬂqw ATUAINMILA A Tualaureuuyuun
9 4 4 ] 9 o 9 °
DIULDUANUALABUA LHNDUUNTHULHY] FAL1a1IALOY

9 v 9
Toagrue INNANFIWIY

Y} vy Y 9 Yy 9
UIUBYE BILINAIY %wuqqmﬂmﬂﬁunumm

9 1 9
(NEHT DIV q‘lam'mm'mumm
9 ] 9 o

AudIoudonNd 0y LINTDIUANNNIALLOY

sutiungaete (Tax) usy

XCEIX 1311 33 PIX 103

» 4
0033 WUTIUN

° A
&. IWAaT: N INnImA

xwm:‘.m'lmn'mmmwuwmmm‘um sNALNITIAENY :J,?an:m
ﬂmhm"lmnmuwmwamnmmemuﬂnmﬂwﬂmuwm Tnuu
nwmmu‘mﬂwﬂu o MATINILTIGNARARDY mmuoummmn
nons TanTenule 7 'zmmmeﬂ?uﬂnmmnmmummmomnm ameen
QUG Lo nmnunnmmo (wmnmm) -ximamnnma'lnnn

llﬂNN']ﬂ’]ﬂll]JUﬂEl'N'ﬂﬂ\lﬂf’lﬂlWﬂuU’luW“Nﬂ’]ﬂﬂszHﬂﬂ lWﬂ\‘IllO:V]']T'WN m

vgé ° A " A v A

a7m wmmmunuuumlumun MVUANANAY  TIUTTIOINGLINTEY
" v » Al Yy '

ANATI0IM AN UMY " um'1uqﬂu"[nﬂmm,ﬂwmmwmﬂ"luucumu

mnmmﬁumu
-— 15 -



2/ o A
UNTAITIAUNY

) é & Y v 9y 4 N 9§
AUIUB IUBULNDUINLA INUNANTUIUIUAADY

Yy 1 d Y oy 4§ o do .
uu"lmmmummmzm ﬂﬂ'lﬂ‘lﬂﬂﬁm/lﬂﬁu'lu

(vpam)

fi/ ) o)
n.  IWAINUAUAUNN

k o & ] % o o A
INOAN  HNANAT INYAA N LAY 1AL B1 AL AT LHEINGA 289

v X '
WANLHINEA lJi'Tl(NlUHlWQQOﬂUV]ﬂﬂVI1ﬂLWGG.1ny |

7ullﬂulﬂﬂ\7k’ ummmummamm 7av ﬂJ’JJf’?ﬂLI?ﬂJ’

(lunynsas)

XCEIX 1312 33 PIX 103
2
0033 WUIHDAN

o AA
@. WAJTZLTINTAN

X & 4 A A - v
INOIMINHOUTENALMTUGRI AN AT danTnAornT 1n

o« K o ] (%3 - 1 o’
ﬂium’wu Tnmmwmuu:mﬁﬂumﬂﬂwa o LUUENUTSUARABNY

4y & A, voe A A g

HWOUINEW TINBUIDINLNABALBALOSY Vl’lNlLUUulVlﬂﬂ’IﬂWiuﬂ NEULNY

4o v oo A L

nnmtﬂmmmnmwnummn lﬂﬂuquﬂﬂﬂl'ﬂmmuﬂ l‘]ﬂﬂl.llﬂilﬂ“\il‘ll‘lu
=

(INOAOQLLNY Lmzwnunmnnuummnmwaummmmwamwmmmm

[ananslny
I d AT -
ursiavna820 Uwne lawan vae nraaathng

4 4 o - Y o
mﬂrmz./nnauwuwmmnymwmtwmuasmwauﬂ

(laisiynsag)
— 16 —



o, INONABNNTHT

K 4 ad A A A o da
lW(NLlU]Jul]JuQﬁﬂ']TUTTL(NﬂNﬂTTﬂQ‘IWﬂHUUHHO THIWUNOINN

v X
ﬁ’]L‘HENﬂWH'WlN"] NWTONUTTIGGﬂﬂVIﬂﬂH (NOIMEUNGIN mﬂmwm

A

T0IMBIMUIT SO, IARNRIE ) SO0 Xoc- SO, 1Y
v dpe P v A A
mumu ) nla uuuuuumﬂmammuﬂatwm'lumﬂumu AB AN 19NT

] [} A
nas lm"WNﬂYi’mu dounrnnaly umummmun:uummﬂzmnn
st uan uosern mamm’lnqn'lm 'lucmﬂunm'hmmm
mnmnTwnTm‘lumiucﬁmmmm‘ﬂmmwnm:mnmlwmqnmmm 1os

A A ] A -
MIUTTIOANONENT AUTENNT BBNNINY vEe - sendudesnis
L 4 ¢ 4 . -
ummmywdwmmmm?nm wae nruAstng

( \ZJJJJUWTEN

XCEIX 1313 33 PIX 104
v &
0034 WUIUN

)
& INad Iy lTaieu

o A P4 - ) [ Y v 4
mmwmmwTummwmmmoqrmmﬁmﬂﬂmtwmwmwmu
° o o A
Vm " mxmunmmﬂmanu m‘m‘umﬂmmmwnﬂﬁﬂfﬂumnm
P ] !/VJ: v‘ y
NIAOWTAN 'v] ‘lummmu Lﬁnnuﬁmmylfniymwmuuﬂﬂﬂmﬁmamd
ad £
NIUNOND twmmmh GNnTUTIEME THIAOLOS mﬂmaumumwmﬂm
wos luunanim mn"l'ﬂhnuulwoﬂmﬂm’lumimeumdwmo " oY
4 K ‘& o g Al d (]
(N0 IAN TN UAANAALIRINOI2BI L NS I AIA NS LARENA

o o K A A 4o
Tudnsva " W mqmmmaLm:rmniﬂmm"lnﬂnm"lﬂmnm
' 4 & i é/ ‘/ £ ‘l ! a L/
7mmummu UITaMLI UWIMYLATBAIN Y YBY NINABYINT
1A } 5
(\luuunraa
—_ 17 —



XCEIX 1314 33 PIX 104

)
0034 WUIFRDN
1 &
. W78
1 A d o v [} A A [ A A:v d
MTE IUNINBITEIEMHG N 1ITE INTENTINEG  100Ldns
wmwmmﬂmumuouwaﬂmm‘qmwnmm Tudng lutrmunaas 19 1u

o A %
mmmmm.wwmuuﬁwwnﬂmma mummﬂatﬂuuuuu mmmm

sz TmaantnamuTe lummeag " muuummummuwm =
lmni,mmumm'lmmo, mnanaumy nsulaae Tagie
m‘l‘mmm, gaar o luduiaon ummum,'lmnumamwm
MUBAUILLLAG ) mmmmmmwauuwm'lﬂma Tnsiiniues $10828uH
NEY w1 ngam' & un uosouiy @2Igiv Loummnn

<4 o o ' o Yo
Ussiny AN uo: a3 1 lusIsu NUHYIY  LUUBLH

r &
UninviLaa

insulpag Iﬂm thaaawseneey  sarlay

L )
mqsmuwmu"hm AN
Jd v
WIINTONWINWA INT UL
4 v Y 2N X _
L1SONTZUIUAUUNT) LNTANTINIENOY 9

nme d 39 =
YIRLILUN WiglﬁﬂﬂTﬂﬂ“ﬂu‘]ﬁﬁ NIUTDAUNNIRANIY

©

4 o 9 Y v o

AULNIUNITINTTUIIY WD DUHYUIVIINGD U
] dl o 9 o d

©  UMMUUUIUIUA amgﬂﬁmuﬁumﬂs

4 X o d 4 A

LIDIIMIBITADU MATAUATUATUN DY o

— 18 —



; amg A X 4 o
Jjam L‘i’ﬂﬂgﬂ’lgﬂ‘lﬂﬂﬂ? MADVNININUNYDY

©
9 ' 1Y Y
NANIUNTIUNIENDY sealminlotun 9
4 v 4 o '
I HAHILTL T INSIWMIU UL
] o 1 v
WIUNTBINDITIU HAIAILAILEININT

9 v o
o danssnlgelnimuund udwIVVAINT

4 4 4 ' 0 o )
LTYULTHALAYINT ATDUNINILAUAY I
d Y Y] o d
© AITTUMIANTINNDY  IBUFAYOUADYHAIAUD
4 d a 4 Q 4 4
LNEAVIA NIAINTHNUNT AUAIFLADULADUAIBN )
4 oS d a4 '
o 1391581219974 51379398908 19aY
4 Yy 9 1 ¥ A o e
AFUUTUTITLAY AUMULTUAUANY

a 6/ L Y “
WISNWHTLIRIWIETTNT LA

' t 4 é/
azvaw (suun) %ILALT0 (twiy) 1818 18
(suwn) w1g 1818 (dww) 18 18 18 18
. vy 9 & vy 9
(puun) 8181818  (aww) 18 181818
+ 9y d 4/ 44
(suun) wusvamie  (wwiy) wWawiy
2 - Af 9y d
(puun) wmesrivay (Gwy) woasldaumy
2 4/
(suwn) Tosazia  (iwiw) Toud 18 18 18
(awun) e (#wy) Towwna Tena
I3 . 4/ v
(suun) Toud mne  (awn) Yo (mine uzazlsly
. 'S 4 Y 1+ & Y]
(o) fi3 lssunineies (dwie) lasunines 1a «
(va0m)
—19 —



A
o, (A7ALLUA: AU

A o [% 4 [y - o a d
INBANIAANTSLRIUTHNNIALDE m*.W'mmwnmu?ﬁmqoﬂmm
A A A

1783 A9 Lae n?awnmﬁmmﬂ rlu

o A 1Y ° o v A A o
ABUUMUTENION & Vlﬂy]fﬁu’uﬂ’]ﬂ’]uﬂql“lTﬂWTuwuﬂlﬂW']uﬁjﬂw(Jul“ﬂU
d

' o o A LR
Nou sUTs oz gy nl 1 nunTué M0 ARG ANAT T

o PN 4
VINIJTUUT’m:ﬂﬂuﬂﬂmUﬁW

A a8 ) 4 A 2 = P a . + [ [%
MTLLAAILULAN (JJ?‘ITLWJ’B??JWB\W?) RINTIAANIUDITI0S LN 1ﬁ

v o o

o o [G% %4 v & o
mnmmo,uuutywmmﬂiﬂ Lm:ﬂ‘l\lﬂm’l"IHfNi;IJ@LﬂElﬂTQNLIOQLUW‘NWJZ

A . ¢ A A o A o
n uvmmvmmmuﬁ:;a"lo7un:nauﬂnmmiwnmma UIHUNIARAN LA

s Ao 4 A o 1 ‘“ d 99 o « LAY B
ITANTINUY  INHALUOHUMIN NTIAAN  (UW wadne  nul

e ¥ oo VoA KA,

Y A o
mrenun el vy THuau 6N S ILNTNLaINUT 1AuT N

o d - - 6/ }
NMUOILLOSARN 983 GNIAS 4 mvﬁﬂmwnmmmWommmvlo

p 28

¥ IGH]

o 1 dl Y
ﬂizl'l‘li fp{ﬂ ﬂUﬁl‘]I‘]ﬂfJ lllu[/ilﬁ

' 4
ninLTaluuns Aau

J
MWY

B v 9y
o wanssanJameiaa)

SN ] v 9 Jd
AANUIUAIIOITUNM

v w9/ ]
N5 B auanlalumim «
' % d dl a 9 g é
wau o WIAMUNIDUWIAN  NINNIIgaada

4 4 o
ANLUDULUDUNUHIMN

4 )
© LWUUNBINNAINDY

ATTUMUNH NI

y ¥ ¥ Y
© UANTIFIININDY

d
1va.1mqﬂmaﬂﬂm
| -

2 4

] A\
Tuaimianueuas

1 4 Y] '
T ouuduMANTIY
AT NNAAIANNT N
v 9 9 %’
DUUANUBITUNT IS

4 Jddd
muauvmmwmmmw



¥ s 4 o X
® UINIUABDLIUYIN YNINNUENTFT10N
14 < 4 4 A 4
TumsutdseuTayun QLT DIULIDLUOT BT
[ < ' Y o ' 94
o UannunuiAuIn LAAIAUDYAINA
1 ' S 4 < 9 9
LAUNHIUUN mudanaanainlang g

-~ ‘/ L Y -
WIgHWHELIRIWIG I TNG LU

XCEIX 1315 33 PIX 105
v
0035 WUINUN

a A
@. WONLTASU

Xa, ' - v o
1wmuumuﬂavlwmmunﬁmmma uummwmmn'lum:rm

Aa« ¢ Aa ' 13

1% o -

INOQUTSIANNNINANTIHBEINIT NG (;\Iﬂﬂﬂ (;ﬂ‘.'ﬂﬂ ’ WT:!JT:'IHS
& - A a v o o A [% |E

e (& ﬁ'mmf”w) MIUNAMUNGINYD  ATHUIN  (AuAdan I

] A a v o * '
TZWJNI.'\CNWI]W\WIHH U AUAN WA, kado HOSARUNITILAILNOY

x
TAANE WISLNEHLASNTS :Jummmrmm - NTANTINTU

oL ’A
Tusanen 'lv&mtmuﬁmﬁnnmnﬂma audiunts  Tumamuunmiay

- A ké ' z
INOAUTATUUN & WJ (7’)1’:721) l’ﬂW’].;VlQV] ) 'lmlm‘nummwmmm'lumn ©

] o 1 ] e © o
daunang o  RIRTP L (.S -, . SIRRT ey

' y o Z [ o d a ' .~ o
N 1 F A BN TUARDBIAAN @ 102 & WAVMBHINANY  IWENlUTI

v d 4 A & “g
unmmﬂmwmﬂﬂmu | }J’]UTTLNI.]JHP]OYI & f.lﬂﬂQVHN THU'\"!UMN

wun'le

[

[ o dl Y o 9
].]5&3‘15 fll'l.Vl nu Ql&ﬂ _ﬁ;ﬂu‘ﬁlﬂﬁﬂ lUu['i"llUﬁN

I 4 d 4 ' -
l]f“ﬂ\’ﬂ?ﬂ?\njw'mﬂlﬂfa\ﬂww U ﬂfﬂﬂﬂl/?ﬂf
— 21 —



2/ a A
UNTAIINAILTNY

9
31wanmmmnuaﬂm ZBUNIUNUINNINT N
v d y 49
ﬂwzﬂmmaaﬂ'lﬂmnau 281515UALAYULLINUN)
PV @ %4 ]
JaouNaNNNNoANILTULEN  MAHNDAAINNAN

- Y Y ] vdq Y] 4
(DD OUIDUIDUD B st Innanueninsenedls
o 4 d d 4 o Yy vg ¥
JunosanINolsTuNNY wiunsunad lwanlna
44 o 1 o 44 g o 4
NAHNONUDIUDIDYINDINY SUDUN TUNIH NN
v 9 & 4

muuwuwmnm‘lﬂam qunaieIn Inieds

y 4 4 4 S
nﬂuuaaunmﬂaaumv NasNemalseriuna)

4 I
Unlant iav 7{”%7\7‘1{74“”7«/

XCEIX 1316 33 PIX 105
124
0035 WWIHD

TR G L

& o & A A Cod o -
luulwmmwm"{wumnmuﬂ FULEAIBITHIUTINITN Hﬂlﬂ“
3

r a 'Y v A ] a é 9 o
Hu mwmmﬂumimudnmtwoavma 18  (WOIGNAMIAL0N mu

o & A "-’1 v AY o
mmoad s lnanmamuenTwirzian umnummlﬂmmummmum
d o 4 A A, «
TN IUBIAUAT lTﬂﬂ?ItlQ'l mosonamEunTe . AeN luons

A A ae a ' %
Tfﬂml‘m & WT° L"i']lJTNfNﬁl‘ﬁﬂ ﬂTN‘HNHWTﬂﬂNﬁHV]TTﬂN NTAUAANOITH

] vyg 4 s
lll'lrlﬂ”ﬂ‘nl WTQ’BNWHH'\NQ'} “ memcmluumf}ﬂu llﬁﬂﬂﬂﬂ’ﬂﬂlj’ﬂﬂﬂu
v 4 9 v Ao «“ A gy 0
o} (NOI0NIANALAENU lWT’]:’;t]M]JVlTﬂQNﬂWQW ANALABHU AN

a eX

A A v
B8 WA bedd WENNAT ATIINN  AUAUNOInNanGA AR TN
o tA L v X ' YA ' '
BAT1 o T4 UOOUAILNTEITH NN LOIMITAINGITT  1GNERINGS
dl Y o 9
Useny NN LUUKILTO
t > 4 -
yssiaemanenlns wee nraaathng
—_22 —



\aliT A

. ane % s~

Vo e e -
Tl N
W " L e

.,

o A (%2 1 3
ﬂgmmuwwuwuummumﬂmu‘gumw
KHUN PHAEN TAKES NANG WANTHONG FROM KHUN CHANG'S HOUSE




A
ATMYUNEY  WAR DANCE OF DEMONS

a

a
ATTUDHY WAR DANCE OF MONKEY WARRIORS




L) [}
UNTAIWAS U gL

[ ]
Tonugelandos

wanlalwana

] 9 Y o 3
WOIULHIULNIITAN
laaanuawan
d Y
maﬂaﬂTﬁm'gawsaﬂ

' v <
F0NuNuY (1ay) NG

a S 1
UAUIALRARNT
B
UNuasladuay
74

X .
NITUNUDNIEAIBUDY

' 9 B
nysavyeuany (1ay) UN

' M
WOINIUNINA

?Iﬂ’d&’f)]ﬂﬂ%:ﬂﬁ)ﬂ]

v ] 9
A19sadannal
4 4 4d
9IABINUNOAULNGY
9
NNNYAYDUADYAINAY

' o d
AOULAUYUYIUDITUNU

' 44
ADIUAIR TTBIULN
l'ﬁ 4' o 4
Tuuons 38U
§ 9 Yy 4
VUHYLNDUNIAA

S <
2 AT ULAYLEY

4 [
WIHNWAT WT?TJJ}’I 1§20

9/
. IWAIA1IN9nan L

X
IH0IO19NIAEN 1N Y

o
LUUINDY

X a A &
WHINEID0 (NEAREANING

A ° v v ° ' [ v
il dnmmmuommmmuma un:unﬂ:ummmuuqu

7 4 & [ TA A L/
WIUNHIAUIN USTIRIRAYWNINT UBY NINARUINT

(usiumsae)

-—_ 23 —



XCEIX 1317 33 PIX 106
v d
0036 WUIIUN

&. naaanTnTlan

r v 'e A
lNﬂ N.A. wéma WTu]J'WIleﬂﬂWT-ﬂﬂﬂﬂNlﬂQWlﬂWﬂﬂ“q NNTST T
A }a da o o

mrm-uﬁmﬂuwwdmun"lwﬂun nqmﬂmtynum TINNINANAY
ammnnm‘mua 'lumnuﬂmﬂu (1anansausn w.a. mam) iz

ﬂ:uu dmmw:‘:mmmaﬁmﬂ mwwnmwnmmﬁﬁtgommm ﬂmm
1] o « v x A x
umlwmmmmmun'mnmmmwmvma Tnﬂmmﬂmummwmmm

rmmmn l]JumTH ummeﬂrm—rjuunmummmnmnn"lﬂma uumm
A A
ummmannummﬂuammmm"lwﬂﬂn mumnﬂmamwumum IND

4 ° = v
TPUIGATNTIIIEAANATIUTN  WIBBNTOAOLUTTIONIY IHITHIRON

A od o~ P — A, . v d
NTTTUNNTTHY (HEQUN wo NUHIYY ‘luuuu FINAUNMNUAULENN

UrswndInt Tonutsmnonnon s " mumﬂwmwnmummm"l'nﬂzm
TﬁE;‘IN'TMLdmwnTWMLHﬂﬂﬂﬁUMMM% MOINTATENTaING:
RANIAND LINTNOBNGN undunonlaemaludr  “ awrTnrlon”
"nmmuummmmmmnuu‘hﬁ wozmaazTanToununoanly

ll‘lfll‘]f'l‘)ﬂ @]SUWHTJ; UYUION

L > d tj“ ° G/ -
UIsiaemItNn dW?WﬂﬂﬂW?Uff’W 2av ﬂi’JJﬂﬂLl’lﬂi’

2/
UNTELNANLTNT INT 1N
9 d o d
vssneanuewinaanas  ddinsTondsemamngun
(Y] 9 [~}
UDILOY w1 lNpur
9 ] o d % 4 d'
Tulanmuwugaasuudety  nnvvanssTaniiulanss
4 '
uwgv'g\mh Taamainiu



o v
MUATSMY vilnavenlnsnlnmu

v o 9 9 9 9
NUAIIDNIDA omonlasulnsy
g‘l '1 [ ") 4 ] (] d d
wla lnaauamninan A masNuntiulay
9 Y ' ad
UDIDY W AuAY
a o Y < 4 é < ™ 9 4 o
suuamgauduineIdseTan  neu i auNg D InoNIBAUTUNTY
4 v Y v
IFUIUNYINDN wusoelaand
of v o Y
HITING NuAINTe TAang
@ v 9 9 9 o 9
NUAINDANDN NONNONNTL IAING 4

A ‘j "v/ 2 Y A o a ‘j
WISHWUTANIAN l"??W'IﬂfJJWJ’.‘;’H?ZJJ’ﬂJ’W{?WW'.NFT

a d
ln. lWﬂ\uJT_JT]ﬂTJJﬂ

A v d - o
INOQUN e INEIUU WXo& NINAOLUINTAANITUEAIOIABUNANS

& I ! o 3 (% - A

wwmndmmwmmnqmun:dmmm:umm 1 WTSUTNTITHUIN

A Y e - & ¢ | & FOry
NOAWTINAT  INEY IUMTABNTUUTS I TUA LT nNT W IARLTe

12273 A - L gy A -
MTUGEAIOIAANATIN KOAT VONIIAATAMMIT PSR IMILGAATEIBLYNA

Y ey A [ ° ' 1
ABN  MEAUTH ANASINUNOY mmnum‘lﬂmzmmmnqunﬂ”mmnﬂuﬂ
A (% A 1 e ° o~
Tuires wosnanIv wsnunT At lun uAsmuBaINOITHEMTLLTTION
[ ° ' .‘: ] (% - 4 A 4- 1 4 a ¢
UTINOUMTWTITOINNUNLY T UNBNUNG GUnadidn (LuyLTsnn g
"o A » YA X, - ¢ A %
MT1 10: WIUNNAT ATIINN 1AAsTeinaanan (HOINYTIATHY W I
v o o 4 A ar o yv [} A P
mqmmwmaﬁonmmmmﬂm'lorluumumﬁmwm"lnﬂ 209 NTNA0LUINT
4

1M .

t > 4 6/4 o ‘/ -

VI AR WmeAneIUIIW v89 nsadathns
r 4 2
(lusynsas)

— 25 —



XCEIX 1318 33 PIX 106

0036 MUINDY
@. IWNRUTIUUN0EY

o [ o~ ° an Aa a4

INQIRLaY WNednTUUTEnaun T lun reamanlu Inan

P [ v 1 v A o ' -8 - ]
prnainnald  moulpumemanToudawna I un:u;ﬂnmnqu'hm

X A v o
dasanu IARSRURIENNO0BEN  ILINLNIBINNIUY MY INanlosnqiuY

K Y S Ada
mmm un.ﬂ.‘nulmwﬁnmj UNNNITENNREMBILYMY  niTENN
Um0 ﬂmm:mmuqumunaq’lmwmmnmﬂmnuﬁnﬂmu 1709
4 X - 'y A 4 '
TAININYUTA qﬂmmﬂu Tﬂﬂmnm MITAUNDIRUAY DALLUNILLUEUG
v A '\ Ada 1 v Y 1 A Y o v
nmmmwmuuﬂmmm'lﬂmﬂ un‘mlwnmﬂmmm:uum [TANITUAAGY
A A Au o [ x
mmmmmaunﬂﬂmun'mmmm mwmu"lnTulwmu’ﬁmﬂmmﬂﬂu
o o v 9 4 4
¥ qﬂuﬁmau VYT mmJ AN LAYl

L 4 tj “ ! E)
L/ISﬂEJUW?iI‘N IIWW)HLF)J'BV??/ify vaN ﬂfJJﬁﬂl/?ﬂJ’

2/
UV]TﬂQ'?%?Jﬂ']?J
9 ¥ vd 9

RUABIBY 219 W uNNNIANTY
4 ) ) < Yy 9 e d
L9911 aeme TnaziunazIvdAIuIanyoL

< -] v Y] 9 4! Y]

DINTSINAUNTINGY gnaunsene lvieaeoan
o d a Jd o dd v !
QUUNLDY TastnununNnnasNzsnazlag

v d of Y *! < ) d 4 v N é 9‘&
HAUNITWUATUAUNIZAR  suntHusnadnuanualvauls
@ Y
NNANAINNATTY qnuanmq‘lu?quﬂ o
— 26 —



) 1 A
UNTASUNAT

1 4
UNATLOY
' A 7
uyuasounsy
o d v
NANNATNANIKU
4 Y vyo 9
tmueuastaulmiuu
DIBILOY
19V UULUNY
SMYUIYUIY
%
Aulnamun

R 3
UNATINNA
<l 1 44
LWUUNATE M
4 el B Jd
WAUAUTUIY Y0l
Y 1 4
SOUVNATLOY
v L4
DIBIOOUUDU
Y 4 14
UNULHNBUNUT
S 4
AT
o A
LWIZUARUDY

- 4 & L ¢ A < a ¢
WISHWHTANIAT T 1'177W7ﬂ7JJWfb’f]77Jff’7f7l{?ﬂW7Vﬁ

. AT ﬂwmﬂ

meuhummmmumammawmm.umnuunnm

A v o

mmrmwomummunuum

A A a
FAILTEHN
A ¥ A
lWT’lulWO\'lTﬂOllﬂulWOQﬂNVlTuu TORLINOY

v d
umn (U?\?W?i’?ﬂl)’ﬂﬂ‘)?ﬂﬂ\?ﬂ\]ﬁ) umﬂﬂmmwmm,mun,mmu

v v
HUNQ VDT
v

4

L 4 ‘/‘ ° -
UTTIWVVI'JU?\JZ]WW)UWHW?UJ’J’W Yoy nNrNFIRUINT

2/ o I a
Uﬂ?ﬂd?ﬁﬂq%ﬂdﬂ
4 ¢ W ) 9
WaUY mqumw"lnmuﬂm
o 9 9 of
YHULRUILUYLNIN Tnaganimymma
Y o °
U AADINTDOUTA imwsegsnlougis

4 y d
LIYTOANABDLADNYNINIAY

d o o o
HNAITIANUNTUDIUA

o ! sl* 5
lVIngﬂﬁanMﬂﬁ

S 4
dselavauneaaunlylun
) o 4 4
UAdUAUBIIY 10T

44 v @ o
NNNIGUMNBUAUNY

(vaum)
— 27 —






TRNMIRETIRN

NANG BENYAKAI, AS SITA FLYING THROUGH THE AIR
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HANUMAN WOOS NANG SUPANNA -MACCHA AND FINALLY WINS



NOTES ON THAT SONGS

e N —

33 PIX 101
XCEIX 1319 0031 Side L
1. MAE SRI SOHNG KHRUENG
( Embellished Mae Sri)

The tune of Mae Sri is originally a folk tune. Later it is sung in
continuation with the tune Chui Chai for the performance of Lakon.
The Pi imitates the sounds of the singing and the Pi Phat takes up the
tune at the end. Towards the end of King Rama V’s reign, H.R.H.
Prince Naris had modified and embellished the early part of the tune by
adding the sounds of the birds and the cocks to the song and at the
same time preserving the original melody and the ending part. Thus it
is the first Thai song in which the animal sounds are added and the song
is known as “Maie Sri Sohng Khrueng ”.

2. DAOVADUNGS DANCE

The tune for this celestial dance was composed by H.R.H. Prince
Naris for a scene in the Lakon called “Sang Thong”. The song describes
the wonders of the Traitringsha Heaven, the abode of Indra, and is sung
together with the tune of Pleng Takhoeng and Chao Sen in continuous
succession. The movements of this dance were adapted from the
self - torture dance of Chao Sen, a Shiitic sect of Islam. The first modified
form of this dance appeared in the reign of King Rama II.

33 PIX 101
XCEIX 1320 0031 Side II
1. PHYA DOEN )

This is a Na Phat tune used for the performance of the Khon
(Masked Play) and Lakon. It is amarch tune for distinguished characters.
This tune is also used in ceremonial occasions such as the ““Ceremony
of the Swing” in which the Pi Java used in the procession sometime
uses this tune. The Pi Phat also plays the tune to conclude a religious
sermon. The melody has a Chinese - like quality. In this instance the
tune of Trae Sing is used as an introduction to portray another aspect
of the performance.
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2. MAE LAE LAMPANG

This is a folk tune of Northern Thailand; it is sung to the
accompaniment of a local band in which the stringed instruments,
Serng and Salaw, lead the ensemble. However in this record, the tune
is orchestsated by Mr. Virot Tantranond for an occidental Symphony
orchestra.

3. PHASUTHA KANSAENG
( Weeping Mother Earth)

This is an ancient Thai tune played in its second variation. It is
sung and played when the performance reaches the point of utmost
sadness. In this recording it is orchestrated by Phra Chen Duriyanga
for an occidental Symphony orchestra.

4. MON RAM DARP
( Mon Sword Dance)

The song Mon Ram Darp is sung for the performance of both
Khon and Lakon as well as with the musical ensemble. The original
melody moves smoothly in a legato style. In this record, however,
Mr. Montri Tramod composed a new melody with an inclination
towards a Mon tune, and it is orchestrated by Mr. Virot Tantranond.

5. DANCE - ENSEMBLE OF THE THAI CLANS

In 1955, the Fine Arts Department staged a historical play entitled
“ The Power of Sacrifice” by Major General Luang Vichit Vadhakan in
which 4 dance ensemble was arranged as a prelude. Some of the dancers
were dressed in the Central Thai costume, inviting the other Thai clans to
join in the dance. The dance tunes were composed by Mr. Montri
Tramod, in some of which he used the old tunes as materials for
composing. For the dance of the Thai Lanna he used the old tune
known as Pleng Nae, for the Thai Yai he used the old Ngeo (Shan) tunes.
The dance tunes for the Thai Lan Chang, Thai Sip Song Ju Thai, the
Thai Ahom and the tunes between were new compositions.

— 30 —



33 PIX 102
XCEIX 1321 0032 Side I

1. VEERA CHAI YAK
(War Dance of Demons)

This is a variation of march tunes for the War Dance of the
Demons used for the performance of the Khon in the story of Ramayana.
In this Veera Chai dance the Fine Arts Department has introduced some
innovations in the music and the actions to create new interest in the
music, and variations in the dance. The songs include Pleng Kook Phat,
Pleng Krabong Kan, Pleng Krao Nai and Pleng Cherd.

2. KHEK MON
A SAW U SOLO

The tune Khek Mon is an ancient Thai song for singing as well
as for playing. Later musicians use it for a solo performance for the
purpose of showing one’s skill. The solo instrument can be any
instrti\ment but the soloist in this record chooses a string instrument —
Saw U.

33 PIX 102
XCEIX 1322 0032 Side II.
1. VEERA CHAI LING
(War Dance of Monkey Warriors)

The Fine Arts Department in its successful attempt at the Veera
Chai Yak has also effected some changes and developments to create the
Veera Chai dance for the Monkey Warriors so that the two dances could
be used together. The only exception is that in the Veera Chai Ling
there is no Pleng Na Phat, there are only the Pleng Krao Nork and Pleng

Cherd and the actions are more acrobatic.

2. PHYA SOKE
(A Lament)
A SAW DUANG SOLO

The tune Phya Soke originally is for singing to an instrument
accompaniment which depicts profound sadness. Later the musicians
used the tune for solo performance as means of showing one’s technique,
and the tune can be played on any instrument. In this instance the solo
instrument is the Saw Duang.
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3. LAO KUM HAWM
( Laotian Melody)

This tune has its origin from the North Eastern Thai; it has a
beautiful and peaceful melody. The musicians use the origin of this
tune as material for Sagava—a kind of musical and literary composition
by two competing parties. Later Phya Prasarn Duriyasapt ( Plaek
Prasarnsapt) who served in the reign of King Rama VI adapted it for
instrument playing in which form it was handed down to the present days.

33 PIX 103
XCEIX 1311 0033 Side I

1. TRAI PHAKEE
( Dance from three parts of Thailand)

This is a suite used for dancing which the Fine Arts Department
has adapted for the dance of the three parts of Thailand. This composition
comprises a Sri Nuan Dance from Central Thailand Krathop Mai—a
dance through rhythmic clashing of two bamboo poles of the North
Eastern Thai, and the Terd Terng- playing with Glawng Yao, (Long
Drum ), which has been adapted from the West of Thailand. This dance
suite has three distinctive characters which differ from one another
from the point of view of melody, rhythm and dance movements. The
music is played by the local ensemble belonging to that particular part
of the country with an addition of the Pi Phat Mai Nuam ensemble.

2. NGEO DOEN TAPP
( March of the Shans)

This tune is a composition by the Central Thai people who used
the Shan melody as their material. It is used as a sort of Coda at the
end of a big song.
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33 PIX 103
XCEIX 1312 0033 Side II

1. TREE LEELA

( Three - movements - Dance)

The performance of Tree Leela Dance is a set of dances which has
been innovated by the Fine Arts Department. It consists of a dance
from the North of Thailand known as “Fawn”, thus Fawn Thian ( candle
dance ) with the accompaniment of Glawng Ae and Pi; Fawn Phaen which
is derived from the North East danced to the accompaniment of a
Chakhay solo to the tune of Lao Phaen, and a dance originated from the
Ngeo (shan). The whole performance of this set of dances is supported
by a Pi Phat Mai Nuam ensemble with appropriate percussion instruments.

2. AWK PHASA
(Language Song)

Another method of Thai musical performance is to use the
tunes of various national names and play them in continuous succession
throughout. Some of these tunes are quite authentic but some are
adapted yet retaining as much as possible the original melody. The
order of nationalities at the starting of the song is set in a pattern, they
are Chinese, Khmer, Taloong and Burmese, the rest that follow this
order can be of any nationalities according to the performer’s choice.
In the ancient time the Language song was played after an overture
to a “Liké” (a sort of performance) or after a set of songs known
as Nang Hong and Séhpa. It is performed on a Pi Phat Khrueng Yai.

33 PIX 104
XCEIX 1313 0034 Side L

1. HOME RONG YEN

This is a series of ancient songs belonging to the old Masters of
Thai music. It is played before the opening of auspicious ceremonies in
the evening to invoke the presence of the gods and their blessings.
On some occasions it is also used as an overture to a theatre performance.
In the old days this tune was restricted for the Pi Phat ensemble only.
Nowadays however, the stringed as well as the wind ensemble also use
the tune.
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33 PIX 104
XCEIX 1314 0034 Side II

1. HEH REUA
( Boating Song)

This is a boating song sung in the King’s Royal Barge in a river
procession. The rhythm of the oars must synchronise with that of the
music, and the rhythmic banging of the pole acts as a time - keeper.
There are several verses which make the pattern of the Heh Reua tunes;
in this record the verses are selected so as to give examples of several
tunes used. They are as follows:— Grern Klong, Cha Lava Heh
2 verses, Mula Heh 5 verses, and ending with Sava Heh.

2. HEH REUA IN THE LAKON STYLE

Towards the end of King Rama V’s reign, H.R.H. Prince Naris
produced a renovated version of an ancient Lakon called “Gavi” and
“Krung Pan Chom Taveep”. He took the Heh Reua at the part of Cha La
Va Heh and Mula Heh and made an adaptation for stage performance.
He changed the tune of Cha Lava Heh to fit the rhythm of “ Yanee”
or “Oh” type of rhythm, and altered the rhythm of the tune Mula Heh
into even numbers. Nevertheless the version of Heh as used in the Lakon
“Gavi” remained the same as that used on the Royal Barge. - There is
only a slight change in the words to differentiate the two. The Heh
tune used in this recording is a Heh in admiration of the fishes, and is
in the Lakon style created by H.R.H. Prince Naris.

33 PIX 105
XCEIX 1315 0035 Side L

1. CHERD CHIN

This is a lively tune considered to be the best among the
ornamented Thai songs and was composed by Phra Phradit Pairaw (Mee
Duriyangkul ), nick-named Kru Mi Khé&k, between November and
December of the year 1853. As a result of this composition he was
promoted to the title of “Phra” by King Rama IV’s brother, Phra
Pin Klao. The tune Cherd Chin consists of 4 sections: the first is
composed from the sixth section of Pleng Cherd, the rest were original
compositions, except at the beginning of Section 3 and 4 the old tune of
Pleng Reo (fast tempo) was used. In the ancient time a European tune
was used in the fifth section but it is not a popular practice in the
present days.
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33 PIX 105
XCEIX 1316 0035 Side IL
1. SOAM SONG SAENG

( The Shining Moon)

This is a love - song which originated from the Northern Thai.
Infact, there was a tune for the versifying game of Sagava, known as Pleng
Sagavi Lao Lek, which was very melodious and Laotian in nature. Later
it was set to music and named ““ Lao Damnoen Sai”.

Towards the end of King Rama V’s reign, H.R.H. Prince Pijaya
Mahindarodom composed another tune and named it “Lao Damnoen
Kwien ”, generally known as Lao Duang Diien, as the word of the song
is a description of the moon. In 1931 Mr. Montri Tramod composed
the song Lao Duang Diien in the third variation with new words and named
it Soam Song Saeng.

2. LAO DUANG DAWK MAI

This is another melody from the Northern Thai; it is usually
played by Pi Jum. Itis a song for dancing and singing among the
youths.

33 PIX 106
XCEIX 1317 0036 Side I.

1. KHMEN SAI YOKE
(Tales from Sai Yoke)

Towards the end of the year 1888, King Rama V expressed a wish to
visit the water-fall in the district of Sai Yoke, in the province of
Kanjanaburi which has beautiful scenery. He had previously visited
the Falls in 1877, from which H.R.H. Prince Naris composed a song
for singing and playing adapted from a Khmer lullaby. The new
adaptation is composed of the third variation with descriptive words about
beauties of the water -fall and its environment. It was performed on
September 20 on the occasion of the King’s birthday in anticipation
of the King’s coming visit. The song was formerly known as Khmer’s
Lullaby but it is generally known now as “ Khmen Sai Yoke”.
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2. MAYURA PIROHM
( Dance of the Peacocks)

On April 17th 1961 the Fine Arts Department staged a Thai
Classical Play in honour of President Sukarno, a Royal Command
performance. For this performance, Major General Luang Vichit
Vadhakan had chosen an episode from the story of Inao, called “Yaran
mated Ganelong” in which there was a dance of the peacocks. Mr.
Montri Tramod composed the song for this dance and named it Mayura
Pirohm. Mme. Paew Snidwongseni was the choreographer. This song
together with the song Asva Lilah ( Horse Dance) in the set 2 recording
makes a complete suite.

33 PIX 106
XCEIX 1318 0036 Side II.

1. CHUI CHAI NANG LOY

The tune Chui Chai is used to accompany a dance in which a
dancer is in a happy disposition, knowing that he is well attired or
sometimes well disguised. The tune Chui Chai Nang Loy is used for
the part of Benyakai when she disguised herself as Sita to have an
audience with Thotsakanth (Ravana). Sometimes it is called Chui Chai
Benyakai or Chui Chai Nang Loy as it is taken from an episode in the
story of Ramayana. It is customary to follow the tune of Chui Chai
with the tune of Maie Sri, and both tunes must be supported by a solo
Pi which imitates the sounds of the singing.

2. RABUM YU NGID
( Dance of the Fairies)

This is a dance-tune for the dance of the fairies in a certain
style. It is named after the music, as the words and the tune are both
called Pleng Yu Ngid (some text called it Yong Ngid). It is followed
by Pleng Takhoeng and Chao Sen.
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GRAMOPHONE RECORDS OF THE FINE ARTS DEPARTMENT

are on sale
at

THE BANGKOK NATIONAL MUSEUM
and

KAMOL SUKOSOL CO., LTD.
857 Mahachai Road, Bangkok, Thailand

Tel. 20270, 23215
Tes. 240 per one series of 12 records 78 RPM.
Tes. 140 per series of 6 records (Ramwong) 78 RPM.
Sold separately at Tes. 22 each.
Tes. 670 per series of 6 records, Long Play
Sold separately at Tes. 120 each.



