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the graceful gestures, distinctive of this period, which scholars consider
the most creative in Thai history. And of course we have studied
the figure of the walking Buddha which was an invention of the
period and extremely popular.

We have also drawn inspiration from the stone inscriptions.
The language of the northern Thai people sometimes appears on these
stone documents thus showing the close relationship of the areas; and
‘sometimes the texts reveal the enjoyment of the people in the music
and dance of festivals. The period as a whole was one of great
vitality and creativity, and no doubt the dramatic arts were highly
developed.

In our Sukhothai Dance we have tried to portray the spirit and
grace of this important period.

The dramatic art of the Ayudhya and Bangkok periods derives
in large part from that of the Sukhothai period. Some Ayudhya dances
such as that of Mekhala and Ramasura, and the dance of Narayana
subduing Nonthuk, a predecessor of the Maebot dance, are still in the
Bangkok period repetoire.  There is a poem composed by H.M.
King Rama IV which, in literal translation, reads:

¢ The ancient story of the God Narayana, or
Vishnu disguised as a beautiful lady who dances to
subdue the demon Nonthuk, is an ancient dance.

Artists of the Ayudhya period performed it
from time to time as a prelude to the classical
dance-drama, and for the training of dancers in the
royal court:

The students recognize that the graceful
gestures are like those of the God Narayana.”

We still use these dances for training the students in the School
of Dramatic Art, and also for public performances.

We have not created a dance in the series for either the Ayudhya
or Bangkok periods because we feel this is still ““Living art” and not
yet part of our archaeological history.

We hope that this series of “ Archaeological Dances » presented
by the Fine Arts Department and the students of the Dramatic Art
School will bring back to life some portion of the spirit of Thailand’s
long historical past and cultural heritage.
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Drawing of costume derived from Dvaravatt art.
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Costume for the Srivijaya dance inspired by bas-relief's
JSrom the Borobudur, Central Java, 8th century.
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Sketch of musicians from a lintel at Pimai Sanctuary, Nakorn Rajasima.
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Drawing of costume and accessories inspired by Chiengsaen art.
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Buas-relicf of Musicians. Stucco. Dearacati Period.

From Ko Bua, Rajburi.
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Relief of adancing Kinnari in Lalita position.
Stucco. Dvaravatt Period.
From Koke Naiden, Nakorn Savean.
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Reliel of « Dancer in Ancita position.
Terracotta. Dvaravatt Period.
From chansen, Nakorn Sawwan.
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Relicf of « Dancer in Catura position.
Stucco. Dearavatt Period.

From Ku Bua, Rajburi.
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Relief of a Singer and a Musician.
Stucco. Dvaravatt Period.
From Ku Bua, Rajburi.
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The Dvaravatt Dance performed by the students
of the School of Dramatic Art.
At the Music Festival, 12th March 1967.
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Relief of Musicians and a Dancer. Stone.
From the Borobudur,
Central Java, Indonesia.
8th Century.
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The. Srivijaya Dance performed by students of the School of Dramatic Art.
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The Srivijaya Dance
performed in
the film studio,

Singapore,
7th February, 1967.
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Dancing demon in the Viyamsita position.
Bronze. Lopburi Period: Found at Pimai,
Nakorn Rajasima. ‘

National Museum, Bangkok.
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Dancers.— Fragment of a base. Bronze. Lopburi Period.
From Kalasin province:National -NMuseum, Bangkok.
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Dancing Yogini. Bronze. Lopburi Period.
National Museum, Bangkok.
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Dancers.  Stone-lintel from eastern door
at Pimai. Nakorn Rajasima.,
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Dancing Dakini. Bronze. Lopburi Period
National Musewm, Bangkok:
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Dancers. Stone lintel from eastern. door

at -Pimai: Nakorn Rajasima.
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Hindu Deities. Bronze. Lefi:. Chiengsaen Period.
Right : Sukhothai Period.
National Museum, Bangkok.



N oy =
ws\:rgnﬁgz/amz”/uuu AVAE1E9N
o 2 2, v o e . @ "
n‘gzmzum/ AR IR0 HINAIN AN zﬂwmm

. : o -
WNEAAITIHN oo ;
i o 4l a o . o o
1901a7989910A 12998 UWTZAUNTURYHIEWINULYYNIZNAR
‘ v < v ‘ ¥ @ aa
Tz/mmmmmmsmaau?mam{umauaxmsuuaums
- L T BE—
My anNyl S Us YA Y
Relief of the Buddha descending from Tavatimsa Heaven

flanked by the Gods Brahma and Indra. Stucco. Sukhothai Period.
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Image of the walking Buddha. Bronze. Sukhothai Period.
Wat Benjamabopit, Bangkok.
The gentle movement and finely-moulded figure are combined to show

gracefulness.
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Costume inspired by the bas-reliefs and sculpture
of the Sukhothai Period.
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A SERIES OF ARCHAEOLOGICAL DANCES

Archaeology is the study of ancient civilizations, and by
excavation of what still remains from the past we are able to form
some idea of how men lived in those remote days.  Our Fine Arts
Department archaeologists can determine the form of early temples
from the buried foundation platform and scattered bricks, and the
uncovered sculpture tells us whether these men were Hindu or Buddhist.
Sometimes we learn more details from excavated ceremonial objects,
everyday utensils and pottery, bits of jewelry, etc. and sometimes, too,
we find things whose use we still do not understand.

~ One of the most interesting types of objects our archaeologists
uncovered are the fragments of relief in stone or stucco that ornament
the temple and pagodas. V. ery often these pieces of sculpture show
minor deities, figures in attitudes of respect, musicians, ordinary people
and they may give us a good idea of what people looked in those
days, and what they wore.

It occurred to me that by carefully studying this sculpture and by
comparing it with other documents of art of the same period from our
neighboring countries it might be possible to create a dance
inspired by archaeology. We could reproduce the costumes and
accessories. We could re-create some of the musical instruments
which are no longer in use, and while we could not know exactly the
old songs and rhythms, a musician will find good clues from the type
and number of instruments used. And finally, for the most difficult
job of choreography the sculpture will at least show us a number of
basic movements and our dancers will know from their own training
whether, for example, the figure on a Dvaravati relief is slowly raising
her arms in a relaxed gesture, or whether the action is a more violent
one,

From this idea, the Fine Arts Department, has created a series
of “ Archaeological Dances* inspired by the art of the past.

Mr Sanit Distabandhu has designed the costumes after careful
study of the archaeological evidence. Mr Montri Tramdd has studied
the musical instruments portrayed in sculpture and has composed music
suitable for them and for each period. Mme Paew Snidvongseni,
Mrs La-mul Yamakupt and Mrs Chalerya Sukhavanich, guided by the
gestures and poses portrayed in the sculpture, have choreographed the
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dances. The performers are the students of the Dramatic Art School
and have been selected for their resemblance to the physical types
of each historical period as shown in the art.
The archaeology of Thailand may be divided into the following
periods:
The Prehistoric Period
The Proto-historic and old Indian Arts
The Dvaravati Period ( 6th—11th centuries A.D.)
The Srivijaya Period ( 8th-—13th centuries A.D.)
The Lopburi Period  (11th—14th centuries A.D.)
The Chiengsaen Period ( 12th — 20th centuries A.D.)
The Sukhothai Period ( 13th—14th centuries A.D.)
The Ayudhya Period (14th—18th centuries A.D.)
The Bangkok Period = ( 18th century A.D. to Present
Day )

I. The Dvaravati Dance

The Dvaravati Dance was the first to be inspired by archaeolo-
gical evidence, and, of course, it is also the first chronology of
the series. :

The Dviaravati kingdom of the Mons existed in Thailand from
about the 6th to the 11th century A.D. The Fine Arts Department
has investigated many ancient sites, principally those at Ku-Bua,
U’thong, Nakhon Pathom, Koke Maiden and Chansen. The best
examples of sculpture from those sites may be seen at the National
Museum, Bangkok. ‘

Let us look at the illustrations. We can see that the figures have
rather broad faces with even features. The hair is pulled back from
the face and arranged on top of the head in a kind of double chignon
held by a thick band. The ear ornaments are a split disk of heavy
stone or metal, or a large ring, or a heavy disk inserted into a slit in
the ear lobe. Incidentally, certain tribes of southern Laos still wear
a large ivory ear plug inserted into the ear lobe.

Other jewelry consists of a breast ornament, armlets, bracelets
and anklets. ‘

- 20 —



The costume is simple, above the waist consisting of a narrow
scarf looped over the breasts, one end hanging over the front shoulder
the other dangling over the back. Occasionally there appears to be
no upper garment at all. The lower garment is a long skirt or pasin
encircling at the waist with a long, fluttering ribbon.

The Dvaravati Archaeological Dance was first presented. to the
public at the Music and Dance Festival at the Music Pavilion on
March 12, 1967. The public interest in this experiment has led us to
create a series of dances based on archaeological research.

II. The Srivijaya Dance

~ Late in 1966 the Fine Arts Department was requested by His
Excellency, the Prime Minister of Malaysia to provide two dances for
a historical film, “Raja Bersiong  to. be made in Singapore. One of
the dances would be the Ram Sat Chatri, which in a previous solo
form is one of the oldest dances we know. The other, the “Srivijaya
Dance’” we would have to create.

‘The Srivijaya period extended from about the 8th through the
18th century and its influence extended from Indomesia throughout
southern Thailand. We have many images and artifacts of Srivijaya
style from the South of Thailand, but our chief source of information
isthe great stupa of Borobudur in central Java (8th century), with
its miles of bas-reliefs.

These reliefs show us in details the costumes of the Srivijaya
period and many poses and gestures which we could incorporate
into the choreography.

The musical instruments are a special problem in this case.
The reliefs show wvarious kinds of plucking, string, wind and
percussion instruments.  Mr Montri Traméd has gathered those Thai
instruments which are similar to the old Srivijaya ones, and the others
we have constructed.

As in the Dvaravati Dance, we follow the same method. of
choosing the dancers for their physical resemblance, and then creating
costumes, music, and choreography from our study of archaeological
material.

In February 1967, we were invited to perfqrm the ‘f Ram Sat
Chatri” and the * Srivijaya Dance” for the public in Malaysia, and for
the filming of *“Raja Bersiong” in Singapore.
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III. The Lepburi Dance

The third dance in the archaeological series is the “Lopburi
Dance.” Itis not a folk dance of the Lopburi district, as its name
might suggest ; it, also, is inspired by ancient art, in this case, the art
of the Lopburi period and its equivalent in Cambodia, the Khmer.

This culture flourished between the 11th and 14th centuries
and has left much evidence in Thailand, such as the temple at Pimai
in Nakorn Rajasima, and Phanom Rung in Buriram province. The
* National Museum also provides us with many stone images and reliefs
and many bronze sculptures for research on the costumes and gestures.

IV. The Chiengsaen Dance

The “Chiengsaen Dance” is created in accordance with the
ancient art of the Chiengsaen Period.  Some archaeologists believe
that this period preceeded that of the Sukhothai, and others feel that it
was later, from the 15th-18th centuries. Some day we will discover
the archaeological evidence for one theory or the other, but meanwhile
we can see that this distinctive style of art was popular throughout the
whole northern area. This includes the old Kingdom of Lanna, with
its capital at Chiengmai, part of present day Laos, once the old
Kingdom of Lan Chang, and a portion of Northeastern Thailand.

For the Chiengsaen dance we have studied the many monuments
of this area, such as Wat Chet Yot, the bronze sculptures in the Museum,,
and the lilting music of the North and the Northeast.

V. The Sukhothai Dance

In the 13th century the Thai people established an independent
kingdom with its capital at Sukhothai. A little later under King.
Ram Kamhaeng, the kingdom expanded to include most present day
Thailand. Although it lost political power to Ayudhya in the late
14th century, the style of Sukhothai art retained a pervasive influence
for another century.

The most important sites of Sukhothai culture are at Sukhothai,.
Kampangpet and Pitsanulok. 'We have studied the sculpture from
there and other sites, and also the many ceramic figurines. This
“ Sangkalok > ware was famous in Southeast Asia and exported to-
many countries. One of the most important monuments for our
research is the mondop of Wat Trapangtong-lang in Sukhothai. The
stucco relief of the Buddha descending from heaven and the procession.
of celestial beings gave us a very good impression of the costumes and.
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the graceful gestures, distinctive of this period, which scholars consider
the most creative in Thai history. And of course we have studied
the figure of the walking Buddha which was an invention of the
period and extremely popular.

We have also drawn inspiration from the stone inscriptions.
The language of the northern Thai people sometimes appears on these
stone documents thus showing the close relationship of the areas; and
‘sometimes the texts reveal the enjoyment of the people in the music
and dance of festivals. The period as a whole was one of great
vitality and creativity, and no doubt the dramatic arts were highly
developed.

In our Sukhothai Dance we have tried to portray the spirit and
grace of this important period.

The dramatic art of the Ayudhya and Bangkok periods derives
in large part from that of the Sukhothai period. Some Ayudhya dances
such as that of Mekhala and Ramasura, and the dance of Narayana
subduing Nonthuk, a predecessor of the Maebot dance, are still in the
Bangkok period repetoire.  There is a poem composed by H.M.
King Rama IV which, in literal translation, reads:

¢ The ancient story of the God Narayana, or
Vishnu disguised as a beautiful lady who dances to
subdue the demon Nonthuk, is an ancient dance.

Artists of the Ayudhya period performed it
from time to time as a prelude to the classical
dance-drama, and for the training of dancers in the
royal court:

The students recognize that the graceful
gestures are like those of the God Narayana.”

We still use these dances for training the students in the School
of Dramatic Art, and also for public performances.

We have not created a dance in the series for either the Ayudhya
or Bangkok periods because we feel this is still ““Living art” and not
yet part of our archaeological history.

We hope that this series of “ Archaeological Dances » presented
by the Fine Arts Department and the students of the Dramatic Art
School will bring back to life some portion of the spirit of Thailand’s
long historical past and cultural heritage.
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DANCERS

THE DVARAVATI DANCE

Miss Khwanta Kammuangk Miss Chanthana Sandhanagara
Miss Sarmpoidong Atthawanna Miss Baiporn Kanithakula
Miss Acchara Subhachaiyakich - Miss Suchada Sombhoo

THE SRIVIJAYA DANCE

Miss Duangsamorn Luanklinhorm = Miss Noparatana Ghaivasu
Miss Wattanalai Taraséna Miss: Wanna Sookasem
Miss Rachanee Chaiyakarl Miss. Darunee Chotikhunthos

THE LOPBURI DANCE

Miss Jindarat Viriyawong ’ Miss: Busba Dhanawattho
- Miss Srichandra Thipakomut Miss Nidhivadee Chaivasu

Miss Baisri Ruangnond

THE CHIEN GSAEN DANCE

Miss Sukanya Dhammanonda Miss Prinya Srirajbuapan
Miss Chavalee Bunnag Miss- Kanokvalya Sadudee
Miss Tuanchai Buranasiri Miss. Kanokwan Kalvanamitr

THE SUKHOTHAI DANCE

Miss Umaporn"Amatyakul Miss Thidaporn Sapto
Miss Bhongchavee Yoosamran Miss Siriviriya Viriyasiri
Miss Bubbha Puengudom Miss Narumon Puangboonmark

Miss Abhinanda Buranasukonda
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