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10

namsnnuasauiuiuvesinsUfoRseninanssogeiaduagnseduny U diduuszavves
Asandng 1ludu veudusin1sdugasstnulunmideaiu ldneesdmensuannuluguuuuls
fudaus Fdn ninadn laudsnmeuns mnuestsuudanuulassadsdoufagriliny
Useiiulvale 167

(Y L3

mslasnsinwuuulassadefonlianuaulatuanudenlostuseninsdydnuel
oganilafudsdug avainrumneiulumiufavesvy fensiuresesdusznevaes
oehaflogisetuiane dudu fudsastusasus Hudu mydesginulesandudesdin
Tnssadrsdourouri dowandliifiudn sdulng awnsodredsdoundandulugauiiun
rownthld FeenafleudsaFesuuifumsdanguamluguuuudug IHdu fegranisas
amA awadn wisynst vieamludnvazduivhiulundadanissed 17 dedng
Foshvosmsaidmasdd 14 wisldaea Ifadeszuunisdrademuiestium iy nsad
wisgfisranlunsznisiaduaaeinsaiveyaiisvemszesd nmmiogfaggnifaniluly
yifsdosmnmadngae” Meddnvusduilftlunssmalnsogady lunssrosnade
WITUTUTIVYAITEVRIMTTUMANIRansEgaaeunddtegi e w.e. 2451 ldfinsain

= d' 3 o Y] 9 = o ! s |
LATHEUNITANTVIIAAINLBNATIDITIYY 40 WITWN ‘Wiallﬂu‘lﬂﬂ'lﬁ IULﬁiﬂmﬂﬂﬂaqjﬂNﬂqﬁia

AMNNTEUTUTIV AT ENTONTEUTUTUNSW S FInAuaslume

AN

!
]

AN
N
5 3 \ 268
) = L Ve r

: - == 5
i - = af -aua SR 4
= Y = \\i /
f 2 N ? 1

ammslSeudigussnitmssiegilaninsuwanGulvimsesnluiunmmsneluldurvesmssdungui
fiwnn: http://www.theologynetwork.org/unquenchable-flame/background-to-the-reformation/cranach-

on-the-papacy.htm.

“Ibid., pp. 172-173.
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“peter Burk, Eyewitnessing: The Use of Images as Historical Evidence, p. 175.
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> Peter Burk, Eyewitnessing: The Use of Images as Historical Evidence, p. 176.
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