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FOREWORD

For the Fifth General Conference of the World Fellowship of
Buddhists, held at Sala Santitham, Bangkok, from the 24th to the 30tk
~ of November 1958, the Buddhist Association of Thailand asked the Fine
. Arts Department to arrange in the National Museum a temporary

e : exh:bltmn concerning Buddhism. The Fine Arts Department, aware
that the great variety of types of Buddha images in Thailand, indicates
that Buddhism has been established in this country at least from the
beg:nmng of the Christian era, decided that a display of such images would
~ be appropriate to this occasion and would also stimulate the religious
feehngs of the people, as well as the serious study of the art itself.
A series of images was therefore grouped together in the Itsara Winitchai
Hall of the National Museum in Bangkok and exhibited to the public on
~ the Museum working-days from the 25th of November 1958 to the 28th of
February 1959.

people of different professions and nationalities, an explanatory guide-book
has been deemed advisable. The Fine Arts Department therefore asked
'Nal Chin Yudi, the chief of the Archaeological Division, and M.C.
+ Subhadradis Diskul, the assistant-curator, to compile such a booklet.
They both complied with this wish; the result, for which I am sincerely
grateful, is this guide-book, the purpose of which is to increase interest
‘and understanding of a major phase of Buddhist culture in Thailand.

i 174

( Nai Dhanit qup'bo )

Director-General of the Fine Arts Department

“‘?"" . Because the exhibit has been visited by many students end

] e




| A

- a2 e
mu:ﬂ'ﬁuqﬂﬂu mmmfytymnﬂmuwu dumun thalsgn

o o PRI IS S0P S ! A o %’ ¢
NAININI09LTS nuummﬂuﬂuuuﬂﬂnm un..,umn"mawa‘nmuuﬂﬂﬂ nmm :

S oK ",
;ﬂmﬂwmm:mﬁmﬂm fisumumdauandenymeynusey ﬂq-_aﬁjmmmm

s A g | aa do o = g
CHTTHANT HNUNAUILUATINTANIY Lm:mamuwwnunmmu;ﬂm ﬁﬂmmu- 3
. § i < & 5

AX 4 A . '
wa‘..wwnmmﬁi'mgmumunwun:mwmﬁma‘mﬂ © THm'muuuﬁnﬁ'lu

LA T o I 4

Bungueniy « uuy An uuumummj Lﬂﬁy‘nummﬁﬂ..aumnmmmuﬂ uy

as

NOTY MG LOY LULANTION mamanzouania 1n wmﬂumﬂmnu'a_

=4 VA & o - c’ﬁ 1 i L _
Lnuuwnmmm‘uwmmtuum”uﬂﬂmunﬂu LWT%L'HPIQ'] o umuﬂumrﬁj_
e e
ALOUANIALAMIRTILTANAD LAY Iranontn - Ti‘-uuﬂwawmmnujwuﬂﬂu
. 7k ' <A, e CY) 1 % 3 A e e A : . 4
nantn- Iniungnunatylaiminysunnoy m‘umammumﬂwa‘uwmﬁ
v d A A
m"lunm'm'mmmwmmw:r..wmmmu?ﬂnuuﬂ wuwmmmummmmm—mum
' A -
: '1uﬁm'm'mawnLmnuwnﬂqumﬂmm mmm&fmmmnmwawmmnmﬂnma
: g

A 'V : s gt e
7178 wu‘zlmnuﬂﬂzm‘omﬂmm‘lumwmﬁmm:m v U umunuﬁ'mnj

-4 ) : o A A y
~ lnoiawe L05AININTINTNTA Tmuﬂﬂ'luﬁm'mn AU

e A A ar

9 A
Tumn A INONHIUEAIENTA- 1IN



A
PR &

nony

i S N e I S IR Y > e s
,.,T__i%ﬂjuﬂ-uﬁaﬂn"lnmuwwmaﬂaﬂmaum ., Ko
iy Tudlrsndingerauanenlaiu s oy An
; v o1 : & | | A s gas
‘ launuvuension nums uos ahes
| _ il ' : S
( WNEAMITYN o0 —ad ) |
_ " o -
_ -(vgnmmrwn o — o ) i
f - e s s
(n;n-'a*ﬁmrmn o0l — o6 ) S g

4
 (smmnsamarssn v — ow)

| (wnsemarsyn ac) o -

(ﬁ;nﬁﬂmrmﬁ e Y :

: 4 2 !
(vgnﬁﬂm'ofmn wo 09 W.7. Wmeao ) A

f T ; iy T 5

naunT

HuuTAY

: & ! -
 (noumunsrmasyil o (UUANNT







| _‘produce 3ﬂthf@?0m0rphlc images of the Buddha but used symbols mstead The ﬁg re
:'__I':.‘t'lthe Buddha’s mother, Queen Maha Maya, sitting or standing on a lotus flower, bein
i -sp_"r-inkled with lustral water by elephants on both sides, represented the Birt-h scer

1€ bEglﬁ"img ot the Uuwtmn Era. Durmg ths.t period, three styles of art arose in In
the Gandhara in the North-west, the Mathnra in the North and the Amaravati in t
east. It has been generally agreed that the G‘mfh ra artisii
invent the human images of the Buddha. In that region, Greek and Roman imm

had been settled for a long time. They had already produced many deity - lmagés
~ own for worship, and when they were converted to Buddhism, they were not '
reluctant to make anthropomorphic Buddha images. The earliest type proba'f
during the reign of King Kanishka in the Kushan dynasty, of the race that migra
Central Asia. ng Kamshka ruled over Gandhara Province and nelghbourmg

this idea was probably adopted by other contemporary schools of art. The Buddha ima
of Mathura style, which is purely Indian, appeared at the same period, followed later
by those of Amaravati, The Indian Buddha image reached its perfection in the |
style about the late 4th-6th century A.D., and, from that time on, this Indian tybe be
popular throughout Indo-China and Indonesia; but even before that time, some 0
Amaravati Buddha images had already come in. 2

3 Buddha images found in Thailand can be divided into 10 styles:

The Indian style: those found are of Amaravati, Gupta and Pall types. ‘
Dvaravati school (6th -11th century A.D. ) :
Srivijai style (8th - 13th century A.D.)

Lopburi type (12th - 14th century A.D.) :
Chiangsaen school (circa 12th - 16th century A.D.)
Sukhothai style (13th - 14th century A.D.)

U-thong style (12th - 14th century A.D.)

Ayudhya school ( 15th century to 1767 A.D.)

Nakhon Si Thammarat school ( 14th - 18th century A.D.)
10. Bangkok style (from the late 18th century A.D.)

e
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Fig. 1 INDIAN IMAGE

S fluha image of Gandhara style in the attitude of giving protectmn 1st-2nd -
centur '_A D. Stone. Ht., 39 cm. From India. Presented to King Chulalongkorn by The
”b- '-lBurmah Company on the occasion of the celebratmn of Wat Benchamabophit.

Th1s Buddha image belongs to the oldest type éver found in India, probably made by
Greco Roman artist at Gandhara. The human characteristics are realistic, viz. the
esentatmn of real hair twisted into a top-knot on the head in the royal hair style of

md The face resembles the Greco Roman Apollo image, and the round halo
The s1tt1ng image of the Gandhara school
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294 cm. Found at Nakhon Ratchasima (Korat) and ]ent by Hls late Royal ‘
Pnnce Damrong Rajanubhab. |

drapery comes-up to twist around the left wrist.
- Indo-China and Indonesia.
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Fig. 3 INDIAN IMAGE

f_'_iin‘.a"ge of late Amaravati or early Gupta style. 3rd-4th century AD
| __'_.,',,:.2_0.5 cm. Found by Nang Tum at T ambon Phong Tuk, Amphoe Tha Maka,

nce of Kanchana Buri.
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Fig. 4 INDIAN IMAGE

Buddha image of Gupta style in the attitude of giving boon. Tab
century A.D. Stone. Ht., 119 cm. Procured from Sarnath, India, by the late

Damrong.
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Fig. 5 INDIAN IMAGE

i ‘.Eight episodes of the life of the Buddha in Pala style. 8th-11th century A.D.

; tone. Ht., 73 cm. From Bodh Gaya, India.
- The eight episodes are:
1. The Birth at Lumbini Park near the town of Kapilavastu (scene at bottom left ).
2. The Enlightenment under the Bodhi tree at Gaya (central figure).
3. The First Preaching at the Deer Park near Benares (second scene from .
ottom right). B

4, The Great Miracle at Sravastl (second scene from bottom left).
5. The descent from Tavatimsa Heaven at Sankassa (third scene from bottom left).
6. The taming of the elephant Nalagiri at Rajgir ( third scene from bottom right).
7. The taming of the monkey at Vesali (bottom right).
. 8. Entering the Nirvana (uppermost scene).
~  The Pala style is the latest Buddhist style in India. The stone image always has
:a'back slab and the image itself is more corpulent than the Gupta. The drapery again
~ has folds, but they are rather sharp and art1ﬁc1a1 The whole appearance is not so soft
~ ané harmonlous as that of the Gupta.

¥ A smaller Buddha i image of the same iconography and style (ht., 15 cm.) was found
g_,_g.m the prang (the principal tower) of Wat Ratburana, Ayudhya, on the 20th of December
1958. This statuette is of more delicate workmanship than the one from Bodh Gaya. It

also l;ears an inscription of the Buddhist credo “Ye Dhamma” on the back.
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Fig. 6 DVARAVATI STYLE 5
Buddha image in the attitude of giving boon. 6th-11th century A.D. Ht,, 147 :
Found at Wat Raw, Ayudhya. Transferred from the Ayudhya Provincial Museum.

This Dvaravati Buddha i image, though less beautiful than those of the Gubta S
evinces the Gupta influence in the thin, clinging robe, broad shoulders and thin w 1]
The facial features, however, denote a more contemporary native type whlch m"
have been Mon.

Heaven, performing the great mlracle, giving protectmn, gwmg boon, preachmg
the right hand in the preachmg attitude and the left one in giving boon ) and sﬂtmg' nde
Naga. i

small Dvaravati bronze Buddha images and some stone statues whlch have 'b
in the north-east of Thailand. -
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Fig. 7 DVARAVATI STYLE

6th-11th century A.D. Stone. Ht., 65 cm.
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Fig. 88 DVARAVATI STYLE

Buddha under Naga. 6th-11th century A.D. Stone. .Ht., 75 cm.
Prachin Buri. -

| This image probably belongs to the late Dvaravati style, as can be seen. fro
broader face and thicker lips.

this human image was changed into the snake (Naga) cmlmg under the medq
Buddha and fanning out its many heads over that of the Enlightened One. Th1s type of

D0 2

1conography probably orlglnated from the snake worship formerly pracnsed by many

Lord Buddha.
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Fig. 9 SRIVIJAI STYLE

Avalokitesvara Bodhisattva. 8th century A.D. Bronze. Ht., 63 cm. Found at
Wat Maha That, Chaiya, Suratthani, by the late Prince Damrong. This famous statue 18
reckoned as one of the most beautiful exhibits in the National Museum, Bangkok.

During this period, Javanese art extended its influence to southern Thailand, and

' many art objects have been found denoting Javanese influence. These have been classified

as Srivijai style. The Srivijai art followed the Mahayana sect of Buddhism, which
worships many Buddhas as well as a number of Bodhisattvas. The latter are those who
can attain Enlightenment and Nirvana (no rebirth after death), but, because of their
compassion for all worldly creatures, do not do so until all creatures, through their kind
help, have reached Nirvana first. Bodhisattvas are therefore much respected in the
Mahayana belief, especially the Avalokitesvara Bodhisattva, who is the guardian of the
present Buddhist religion. On his head-dress ( which has been broken in this image) is
usually the figure of Amitabha,the Dhyani Buddha in meditation, whois his spiritual father.
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Fig. 10 SRIVIJAI STYLE

The Buddha subduing Mara under Naga. 1183 A.D. Bronze. Ht., 785 cm.
Found at Wat Wieng, Chaiya, Suratthani, by the late Prince Damrong. Formerly installed

at Wat Benchamabophit by order of King Chulalongkorn, but later transferred to the
National Museum in 1928.

One of the characteristics of the Srivijai Buddha image is the round, low
protuberance on the head, like that of the Dvaravati Buddha image; but the hair-curls are
finer than those of Dvaravati. Usually an ornament of a Bodhi tree-leaf shape is fixed in
front of this protuberance. The lips are not as thick as those of Dvaravati, and the hands

and feet are usually rendered proportionate with the body. The end of the robe is mostly I:
divided in pleats, one on top of the other, on the left shoulder. The Srivijai Buddha

images are scarcer to find than those of the Bodhisattvas. The Buddha images of this

style found so far can be divided into six attitudes: subdumg Mara, walking, descending
from Tavatimsa Heaven, preaching ( with the left hand giving boon), giving protectlon
and sitting under Naga.

This Buddha image has an extraordinary 1conography Instead of beimg in
meditation like the other Buddha images under Naga, it is in the attitude of subduing
Mara, which is not true to the story of the Buddha’s life. A supposition has arisen that
the Buddha image and the Naga might have been cast during different periods. The
inscription on the base of this Naga image, referring to the date equivalent to 1183 A.D.,
shows that the Srivijai art flourished in southern Thailand down to the late 12th century.
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Fig. 11 LOPBURI STYLE

Foa Standmg Buddha in the attitude of giving protection. 13th century.A.D.
._'Ston-'e Ht., 136 cm. From Wat Na Phra Men, Ayudhya.

| - From the 11th century A.D. onwards, as the Khmer became more powerful, they
-extended their territory into the central part of Thailand. Many works of art denoting
the Khmer influence have been found in the north-east and centre of this country. They
are classified as Lopburi style on the assumption that Lopburi was probably an important
Khmer stronghold during that period. Most of the Lopburi Buddha images can largely be
divided into two groups: those following the Angkor Wat style about the 12th century A.D.
and the other of the Bayon one about the 13th century. Most of the Lopburi Buddha
images are decorated after the Mahayana conception and their facial features are alike:
the square face, with straight eyebrows and a rather stiff and austere expression in the
—1@ h century but with a smile and usually closed eyes in the 13th.

- The Lopbun Buddha i images represent seven episodes: descending from Tavatimsa
eaven, giving protection, giving boon, preaching ( with the left hand giving boon),
sitting under Naga, subdulng Mara and meditation. The Lopburi artists also produced
three to four Buddha images on the same pedestal. The medium they used was either

stone or bronze
| — 20 —
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Fig. 12 CHIANGSAEN STYLE

Head of the early Chiangsaen-styled Buddha image. 12th century A D
Ht., 39 cm. From Chlangsaen in the province of Chiangrai.

-endlng just above the left nipple.
halo, and the long end of the robe hangs down over the Ieft mpple
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Fig. 13 CHIANGSAEN STYLE

The early Chiangsaen Buddha image in the attitude of subduing Mara. 13th-
14th century A.D. Bronze. Ht., 72 cm. Given by the king in 1926.

This image belongs to the first type of the Chiangsaen school, like the head in

Fig. 12, but the facial expression of this statue is harder, which might indicate its
somewhat later date. Recently, many images of the same iconography have been found,
with inscriptions denoting that they were cast in the late 15th and 16th century A.D.

- A new theory, therefore, arose to explain that all the Chiangsaen Buddha images
originated from that period and were later than the Sukhothai style. The images with
inscriptions, however, are of workmanship much inferior to that of those images of the
same iconography but uninscribed ( as in this Fig. 13). The Museum, therefore, still uses

~ the original chronology attributed to them.
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Fig. 14 SUKHOTHAI STYLE

Buddha subduing Mara. 13th-14th century A.D. Bronze. Ht., 102 cm.

Formerly belonged to the Crown Property. Transferred from the Ministry of Finance
in 1939.

General characteristics of the Sukhothai image are a soft and graceful body and
a flame-like halo on top of the head; the long end of the robe on the left shoulder has
a notched design. The Sukhothai Buddha images can be divided into five groups,
namely: the large group, with an oval face, arched eyebrows, rather hooked nose,
soft body, and fingers of natural length; the second group, called the Kamphaeng Phet
school, having a very large forehead and a rather small chin; the third category, named
the Phra Phuttha Chinnarat group and characterized by a rather round and fleshy face,
a tall, flame - like halo, and four equal fingers; the fourth, called the late Phitsanulok

group and representing mostly elongated standing Buddha images, with rather stiff

drapery. The fifth one is heterogeneous, denoting the mixture between Sukhothai and
Chiangsaen styles. |
The Sukhothai Buddha images represent seven attitudes: reclining, walking,
giving protection, subduing Mara, regarding the Bodhi tree with gratitude, meditation
and giving boon. |
This No. 14 belongs to the large group.
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Fig. 16 SUKHOTHAI STYLE

Walking Buddha. 13th-14th century A.D. Bronze. Ht., 170 em. Transferred
from the museum in Wat Benchamabophit in 1957. ' '

This image is also in the large group. The Walking Buddha image seemed to be
an innovation of the Sukhothai artists.
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Fig. 17 U-THONG STYLE

The Buddha in the attitude of subduing Mara. First period of U-thong style.

 12th-13th century A.D. Bronze. Ht., 103 cm. Formerly belonged to the Crown Property.
~ Transferred from the Ministry of Finance in 1939.

The U-thong style was probably created by Thai artists but still indicates some

- Khmer influence. The face is rather square, having a small band dividing the hair from

the forehead. The nose is rather flat and the mouth rather thick. The Buddha images

- of the U-thong style can be divided into three periods: the first one still retains strong

Dvaravati  influence, whereas in the second period the face denotes stronger Khmer
influence and has a flame-like halo on the top of the head; the third stage shows more of

~ Sukhothai artistic influence, as can be seen from the oval face, arched eyebrows and the

~ small band dividing the hair from the forehead, the only one of the original characteristics
~ remaining.

Permanent characteristics of the U-thong style are that the end of the robe or

~ sanghati (another piece of cloth hanging over the end of the robe on the left shoulder of

_ the Buddha image) terminates in a straight line and the pedestal curves in a concave
form ( as in this Fig. 17).
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Fig. 19 AYUDHYA STYLE

- Head of the Buddha. 17th century A.D. Stone. Ht, 50 cm. Found at Wat
f.}f-Nakhon Kosa, Lopburi.

e The early Ayudhya Buddha images follow the U thong style, but, from the middle
'f'fbf._‘._,the 15th century A.D. onwards, the Sukhothai ihfluence was stronger at Ayudhya,
and the Thai artists produced Buddha images after the Sukhothai type, though less
j:I_‘l"_xéf;irnmnious and expressive. ~The Thai artists usually preferred bronze to stone, but
: ?_d;u'ring'the reign of King Prasat Thong (1630 - 1655), the Thai army conquered Cambodia
;_*'a‘h‘d the Thai sculptors used stone as their medium, in imitation of the Khmer work.
This image might have been made during the reign of King Narai (1656 - 1683).

Gk The Ayudhya Buddha images represent six episodes: reclining, subduing Mara,
RS " meditation, giving protection, Palileyyaka (the Buddha sitting with his feet hanging
~ down, flanked by an elephant presenting a water vase and a monkey with a beehive )
 and walking.
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Fig. 20 AYUDHYA STYLE

A A A . or s
N m‘amuin@um Inugnnrsnnaganennsianaraauonanlen ae dnnssvan.

The crowned Buddha (Song Kreung Yai) in the attitude of giving protection

or calming the ocean. Early 18th century A.D. Bronze. Ht., 105 em. Transferred 'f;:o;z_r;‘ S

the Ministry of Finance in 1937.

During the late Ayudhya period, crowned Buddha images were very pOpular They
were divided into two groups: the Song Kreung Yai (profusely decorated) and the =

‘Song Kreung Noi (only decorated in some parts). These crowned Buddha images probably

originated in Mahayana Buddhism, but when they were introduced into Hinayana concep- e

tion, a story was invented that the image portrayed the episode when the Buddha d1sgu1sed-‘
himself as an emperor to convert a king named Phraya Maha Chomphu. This story came

from a sutra in Ceylon named Jambubati Sutra.

The attitude of giving protection was divided into two postures during the Ayudhya %

period: lifting one hand, either right or left, was called pacifying the relatives; and;_:_:’_!
two lifted hands signified calming the ocean. During the third reign of Bangkok
(1824-1851), the first posture was again sub-divided: lifting the right hand signifying
pacifying the relatives and the left hand denoting forbidding Phra KaenChan (a sandal-wood'ﬁi’_z D :

 Buddha image) to leave his place.
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Fig. 21 AYUDHYA STYLE ' i
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Fig. 22 NAKHON SI THAMMARAT STYLE
Buddha subduing Mara. 14th-15th century A.D. Bronze. Ht,cm '7

The general characteristics resemble those of early Chlangsaen lmage
The dlfference, however, lies in a broader and ﬂatter face with thlcker hpzs

nnght have received the Indian Pala influence through Java. Thia type ﬂf’
probably very popular between the 14th and 18th centuries A Do
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Fig. 23 BANGKOK STYLE

The Buddha calling down the rain. Late 19th century A.D. Bronze. Ht., 73.5 cm.
Cast by the order of King Chulalongkorn in imitation of the Indian Gandhara style (Fig.1).

During the first two reigns of Bangkok (1782-1824), the Buddha images followed

‘the Ayudhya style. In the third reign (1824-1851), the King asked the Supreme Patriarch,

Prince Paramanuchit, to invent more attitudes after the life of the Buddha and had
40 Buddha images cast after these old and newly created attitudes, thus completing
a set. King Mongkut (1851-1868) invented a new iconography of the Buddha image,
eliminating the protuberance on the head. In the fifth reign (1868-1910), the Buddha
image was again made with the protuberance, but during this period the attempt sometimes
to render the Buddha image as human as possible was made, as can be seen from this figure.
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