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Mae Ka Panoramic
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Nitis Wanichaboon
Lecturer of the Department of Fine Art and Design,
School of Architecture and Fine Arts,

University of Phayao, Phayao

Abstract

The methodology of this research can be characterized as participatory-action within the local
community. The purpose of this study is to (1) instrumentalize socially engaged art as a tool
to connect with local culture and wisdom, aspiring towards community development. Cultural
production will lead to identity formation and image improvement, making Maeka municipal
district more attractive. We also aim to (2) explore the cultural and artistic characteristics of
the community and develop a public relations strategy to promote tourism in Maeka municipal
district and neighboring areas. We will begin by conducting field research - for example, interviewing
people in the community, holding forums and seminars with locals, setting up a community

art education center, exploring, taking photo and video documentation.

The scope of the study will be about the ways of living in the community according to local
knowledge - this covers a range of topics such as food, plants, herbs, rituals, beliefs farming,
folklore, and the history of the community. Each topic will be exhibited as exhibits and activities
for those viewers who are interested and want to participate. The aim of these exhibitions is
to present and publish the story of those people who are often overlooked. Additionally, it is
important to document and archive this community knowledge that has never been recorded
and likely to be lost. As a corollary, art exhibitions and the production of cultural activities

often stimulate the local economy.
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Lastly, although the data and results of this research may translate directly into commercial
value, the cultural value at stake here is immense. This collecting of information in communities
that have never been researched and exhibited before is important. The effect of realizing their
own foundations, values in the arts, uniqueness of culture, and the identity of the community

truly leads to communal strength.

Keywords: integration, art, community, Mae Ka, Phayao
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5. fiuszgnsanansiiuidnunandanglunyiiu ldedunald manas meezfussnideanie
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Toya vhmstuinaweneuwaziilovvesnuiinansenulaenssodmulugauiodu (Rodbun 1991,79)
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solUlnetivunaunisyinnudals fall

1.1 Tuusnidiasiiufiusaiinislunseuliilidieimaniuiuiindeyaiieiliauiivantgayme
Wnefimsdaviduguiaunsiusameiindsnistunisauainaienieg

1.2 vhnslesgisUssinundeglunsaulilideldlunisadmany wulssiuanuaiunves
Jan Useihiunisvingduvenmnusluudnany

1.3 nimnlddeyauagyhmsnneitauaudmaiugiseidshnseenuuunadnuuaiaiauay
falgvintaiun seniuuturuazaiasdsusuulunsasilienanrasuas Sward
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21 | Uil 11 atuil 1 uns1au - Squnsu 2563

1.4 Suilelorauauuganaunidnuieites wu gauluminu guryus fiasingyiufalzuazdny
et luusulaunla

AW 1 Ei'fumaumil,ﬁm’faaﬂaLLawTwmiﬁ@umeUi'm o Tudl 21 e, 2560
(© Nitis Wanichaboon 21/04/2018)

1.5 gavhendsannlagunudusuuiieiuauladumadonlumsesnuuuiunuuddldinisany
\unufauzdnang (nstallation Art) Ansavaen iyl tiveldlunsanusisiuiluiudenuivssanis wae
deyaviauasndauans (Nl 2 uag 2w 3)

2. guyussinANINIFBdRR R ULAZ U

AW 2 wamu%’ﬂmuﬁﬁ'@}LLaqu@,ué?iaUz%’amn AW 1 ‘?JJUG]EJUﬂﬁLﬁU‘fJIEJQaLLaSVT’]ﬂ”IiﬁGNUWLLUUSI’N
AuaLinT WeTud 26 n.e. 2560 WoTun 21 1.g. 2560
(© Nitis Wanichaboon 26/09/2018) (© Nitis Wanichaboon 21/04/2018)
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duduuazmuTudeyanmieimiinssdnnszaneeglunythu e lanesfunewigninitesiids
ineg ibuatiounsiiyaragamemandldnduindiesuiutuaseuaiBnadmnnduiedmdy
Inssansnmietunasdldfinadounudosdunisunmuszneviitidemiinmnuainvansides
srvgnsaiiag Aiatulumithuddimuedendsiulasiduneunisadienu fedl

2.1 namnlivsziunsg TusewesUseiRmansanawaeinvosuyy Meiueniddenlainnts

guaunnaneinkazUseiRdugluaiusernsvewginuiannimaiussauvytnu Javdeuns
4 a v < ¥ dl

v UuennglveyUnuduau (nwi 4)

ﬂ']Wﬁ 4 ﬂWquﬁlﬁlﬁﬁUﬁ']Nﬂqﬂ‘QN‘UU Lﬁ'ai’uﬁ 26 n.A. 2560
(© Nitis Wanichaboon 26/07/2018)

2.2 ¥mFesesitsUsziauiiteglunmeaneiin (amd 5) Fedsinuenduldlfuudusy Rmans
vosvthuniniiy uideseansgymevesaninluasounsmilideduani 9o wguviedvan Hu
gnpvesuEysI TilseenluvnuluGeussusdminnauaseaugalu whgldvinnsuszng
T manesevianeASE i (Fis@ng 2017, Interview) LLazLﬁaﬁfl%’a;&agﬂmaﬁlﬁv‘iwmimusau
Mamanee Tlumithundunuguvenneyysssuiimenludanmaefnsatudueniavestiduansen
wazamasluiidegudiduesfdalinelfifuuarlinsuindegdetadunmdreguaninemes
WYY
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amil 5 msdenesivssiuifeglunmdnewi Wetuil 26 n.a. 2560
(© Nitis Wanichaboon 26/07/2018)

2.3 Maiinanuidedcldeanuuuizmsnsfadsnvieviliudanassauaslaunegsuiundeaind
Liwmenuweiudunannunaisdul laevhnisadenmsismainvaiezuiuy wasiinisdenisnis
IR

2.4 MLLITEMEBNITNITUI NI NLA A UULIINNITANLALALVE1BVUIAYINALDTIIALRUAS
vuntithuvesdugusaglimduandduenglidlumesuatunmvanuweiignatetiuuagyiiniseng
AwlureNapsrualauduaenIns AU (N7 6)

awdl 6 Fununmdiets “enemeamiuguatumeiively”ileull 6 a.a. 2560
(© Nitis Wanichaboon 6/08/2018)
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2.6 vdsnnleganmaaudmlsviinsiidiusezseuliliiuinuvesduanl ilufissanuastunuvisun
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AW 7 Fununnaneads “eremeamivguranumeiimely” deui 6 a.a. 2560
(© Nitis Wanichaboon 6/08/2018)
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3.1 aafuiiguwinsdsniaidinlaesevdsldvssinuveaiosnsldayulnssssumfnarnnsa
13 LY

MeaIfnNNIMARINULIIMBAuTuTndeyastinuarsuTavtnnionassnauag IS v sivly
SITUVIATOUYNYU

3.2 gopugyniuntusturewnyaiialunuilunsdiang unseudizeswesayulns

3.3 panuuuiInssudmsunng eenwuuimiidesiusiudeyadyulnsieiuwazdaiaariunen

s a v a Yo v oA A ¢ = @ & dyow
ensofindliang luguruaniSeusiuniss waskgeengvinuduinaudayulnsgadununludnves
Anya (A 9)

3.4 lumsaguranasineinanuuulaiinisiaynnmsaauvasivayulnsnliiinisaeunasuay
Tituguwuldiludeyavemthusielluaziing Aildsunisiseuituuenanagldnaidiinusslovd
dmsuding wrsuwasnsaieenuddgynioufanssukndgeongniusyaunisainudinnuneus il

goanalahuldlumtin favsguifaluaiiovasmudonrnuduiussenieululonnuazaug
gengidmeiusuiansIufaUs

3.5 Yayanaznmenevauailalud i sdawanduiiviguslaeseuludnuaginssanisuas
A v v o % A o v € = s o & =
andulaneulilvifunyinuieviniseySnuuasdunenasinnudivarilseld (Al 8 uag 10)

g

Al 8 gudnsBeuasulnsthusnya Al 9 AanssumsBeudplidygiuiu
\iofuil 14 n.p. 2560 \ia¥ui 20 §1.u. 2560
(© Nitis Wanichaboon 14/07/2018) (© Nitis Wanichaboon 20/06/2018)



26

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

A 10 %ayjauazmmﬁﬁmaagulm o quéuamﬁaﬂﬁmin s WeYuil 26 n.e. 2560
(© Nitis Wanichaboon 26/09/2018)
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4.1 asiuiluwaguruiarlivssiuludeswaaing wnvuiisesegthuiulaedmisestdfudgeen
wazldffenssuiaSuasavauinwediinluaua1ge)

4.2 deliusafiuudivihnsasinsiuaroonuuudanesuitymluussiuiiietud onediiide
Alavhnseenuuudnunzianssunmsdeufaladiniy uardamaeasnaideu wu aounanm
A1 nsvhUasinug (paper mache) wipufuianssufivy 1wy nsFeudinusssuyuaulusa
auun wu Sudsde Jullwddes \Wudu viemsiweaauaniddinlusia 019 nsdnau Jusu
Tnefaowdu fgeongfifanudemaludutug (il 11)
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AWl 11 Aanssumsaeudausiinluyuwu Weuil 21 9. 2560 (© Nitis Wanichaboon 21/06/2018)

mw*ﬁ 12 N1599nLUU UM BSHAENNTIIHEUNITINNT Lﬁai’uﬁ 26 n.A. 2560 (© Nitis Wanichaboon 26/07/2018)
4.3 sonuuullawesidguuinglunythunasguvulnddesiduniidmsin (i 12)

1.4 WnrvinanulsasiussduiiinnuedondatungumsaeudosaulnsuiuFowe sUfduius
yosgjpuraitluguruunnssiuiidnvarAansaidnlvg)dufanssuifienuifedestuiaUslnense
umsldEi mavilawamiguanuifutesfisludesaruiaiudlaves fuddaeine audjiu
fufunSeunIsuFIR
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AR 13 UssennaTudaunansay Wieuil 15 n.a. 2560 (© Nitis Wanichaboon 15/07/2018)
5. fivssnsandsinunidiuneandeniglungitiu

liiasduneld manans manyTusenidoanile uazvnsewnd Migauiinsirefiugiu dwemieo
FrsUmewnsmsiuideufinemuluiuitvosaumdiie waemaedoutnovesauiiléhiiaussay
vosnupmarynnLimilafnsanssanuilvidae mnussdullewnstiduimilsignindas
snfuaundniu SeiliAensaumauasinadusnlnig fu ldhanduemadaeailiingly
msUsznavenis unsunseialunianansillainiudies vietwdndaduanmdiildietounssu
feunanfmlFoaviosiugiiniail

omnifufideladainiidesmemmaunay Tnswyomsnusnangaundaiuiidian
odedomithuniiounsasdlaefivanatn orsessauiiforidatuduiownadusidenlosinusss
Sunannrangdmeiu 151813 5ANFULUUYRIIRUSTINAN 16R1nmnT NS N1siAu
yaasomstuuiuadetnessduuunmaiaiinlaifesnsuanBeumenisiini i
famsuaniUasunaTausssuasAause (Tom Standage, 2011, 14) Ima%’mﬁ%ﬂugmmwawﬂqﬁa
wayiAviaasAEnIsUsEnaveIms FelifBuarduneulunisvihan fil

5.1 ndmnasiuiuaslidaidaseinuuesseneninediuvesipuidnuedueglunthumlouns
newazioUssiiuninseivinlildussinundnasludnfonsdrefuvesdruiiiie Tausssy
Tnsusznevamnsiugukuwrewuedundioglsiae

5.2 insiiudeyauasdunualiausiduilagneuneglminiouihnisdsamyensnisuuuy
AunnsseenlunnuyraiulnelinnanaungAuviedudivemsIIn nussauRnveny [Wus
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Y a

5.3 Wisladeyaviauaudmnainidelaseniuuyemisuagdadevihaduinlowansisiemisius
lngaenunInisedsIUseIRMmansiuauYewias UL

5.4 Jauansnumetayarimuanionluiunandinsianuinisiemnsiiudeulugusuladngy
warldaosUsznavemamenuesnuyiilddnuanttiuazinsynreuanuasuadnaunsvinenms
userdneytuluguyy (1wl 16 uawl?)

6. Alsynin1sIANTVEL

Al 16 Aanssun1susznevemmsvasnuluyLyy AW 17 msﬂizﬂaummsﬁ’mmmaﬂmﬂLuﬁ
WeTun 15 n.A. 2560 laanuans Wadun 15 n.A. 2560
(© Nitis Wanichaboon 15/07/2018) (© Nitis Wanichaboon 15/07/2018)

U wIenanamnuaznsEngsinlnemdiggmaniuifes dmaliAsuafivnseinaungmilndifes
MnUssduimenguifeddlddniauduuanuesfunuiadsivihan Yaqudeldlumithu Tnes
muzdulinmiaffnnnnsyuiunsiaviemanainuiudu Weldlunmihlinig wazdsanns
sndeuviduidousiualilunsainsald Snndstunuffonnmsfigusuwinisugndnlne
PuuInkarAaEgIt1Ilne neiiiddedaliididnineuudsuilusenlduidond Tolusu
Usgiuuszannusiaing liiesdudumenlifiuudssm wusenlsvFeusiumindusenliduninly
Tuauan uagdnuseifunildonsiidweduunguruiiiuagliignisiiidoiddesnuuudees
Tmishensldaninersaionufiatznuunaifnanussimezseuqguuiieifunsuiulss
ﬁﬂﬁamwiuwmﬁqmuiﬁﬁﬁu FanusuiuluSewemeziu esndulgmitdewinduajuinves
YUYUUIN Lﬁaqmﬂéf'ssqmuﬁ?uﬁuﬁ%ﬂszauﬂwﬂL’%'aﬁaa"’]ﬁ’ﬂ’[,uﬂﬁmﬁuﬁLﬁusuaml,awamw*u
Futadenwlagseu (Thianwihan 2017, Interview) Ussiiuiamuesilganuanlunisiaudes

[

FuuIwessuresunulUlunbes fadl
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penlitsziwgndednalng Jamanmssndsining Semsvhoufauluseuiluuedtliams
uazlidudunasdoudlelymuesmmdililunnites ewslifaundunmsaiudeiausuuzunsedng
wWudentudlymvaenatuiiinannisendsdnnlng meiiuenuddeldhdedninaundeduazily
genuuuifieaaduveddmadoniudinusesniu wu wawse aenliiuseiunnuadunufigeneg
funonliiiuusiaay viemunenliifusiu lnedduneumsaudsd

(1) nnUszuluniswdsdning Aunultedldasiunmniadeningstnlineaiuisaeluviesls
lnangegruaziifinnisfnuegnounwdudndunuinliondnlnadilaufnuiesidlatmndy
Uszpulunisyaudals

(2) MNSAMEBNUTLLANITUTMLNEAULAEVINLUUINNYNANAUFBNTIMNS (NN 18)

(3) ¥n1sAnwISNsHenduIUaRnU e il ddunanlaviannraieiie l9lun15a5 199NN
Duaiiounsadsnudusiuwuu®all waaise wiusenlll wazdenanliiusshivg (nmi 19)

(@) Twsdayatunauddnisideniddendilng 3nsdend Bnsvimamsa wunenliuag
gononliiluglidunarueulitunguwitulugusulaldlifnussleminely (nmi 20)

)

P
M nanes

Af 18 Msadsiunudunuuandendnlnn mwdl 19 TeaRndtuuLaradsanUEuLUUIINIUEen
WeTun 28 n.A. 2560 41l Wadud 28 n.a. 2560
(© Nitis Wanichaboon 28/07/2018) (© Nitis Wanichaboon 28/07/2018)
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MR 20 NshansUTUNUINUERNTING o AuduansnuAaUzdIns a.usinn Wetui 26 n.y. 2560
(© Nitis Wanichaboon 26/07/2018)
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nanssud 3: lasamsiauuazliniuiineanu Community Art

1. lassmsieuuaglvinauiineaiu “Community Art” Asen 1

%’msﬁu | mmmim%fyﬁ’wﬁaummm Imiwmm%m%zg Mr.Alexander Fachang Wang Lﬁamlﬂu
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Frsdudunu nsdansuaznansenuiifidefuiid ludauwans (rmd 31) Feiinensdsldda
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Al 31 msussenelinnudifeafufauygumu Tae Mr.Alexander Fachang Wang fifswayshu Social practice
MNUNINETEE California College of the Arts i finannsisugyinnsiounames Weaduil 29 .. 2560
(© Nitis Wanichaboon 29/01/2018)
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vunanssu Craft work Use@inanssu(sculpture)

aanuuuAdavusvniuFash nAiuvi(Print making)

Product design arunn(photography)

Aavzdav(installation art
Land art

Documentary art

At 32 urussudauzivulunufauzamu (© Nitis Wanichaboon 23/07/2018)
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2. lasamsiaruuazlinnufineaiu Community Art aSed 2
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AT 35-36 mﬁmeLLaﬂﬁmmiLﬁ'mﬁuﬁaﬂwqmu | Maﬂizt‘qmmﬂmaﬁ’mauﬁﬂ’l dloYudi 29 n.a. 2560
(© Nitis Wanichaboon 29/07/2018)
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Abstract

The objectives of this study were to 1) investigate the cultural context influencing image and
condition of Uthai Thani province and 2) to provide the guideline for designing the image of
Uthai Thani model, city of cultural aesthetics by focusing on the localities with outstanding
cultural heritage the meet the UNESCO criteria. The data from literature review, focus group
with the primary informers and the questionnaire on perception of the cultural image of tourists

were used to synthesize, interpret and create the guideline for designing prototype products.

The results consisted of 4 parts which included (1) basic information, condition, cultural context.
It was found that Uthai Thani have various outstanding cultural heritage. Most of them are in
Muang district such as raft community, Wat Uposatharam, Wat Chantharam. The cultural heritage
in other districts are such as rock paintings at Khao Pla Ra, Thai Krung woven fabric and folk

songs of Baan Tha Pho.

(2) Opinion and perception of cultural image of the tourists. It was found that the most influential
media are Internet website and social media and influential people are family members
and colleagues. The respondents were most satisfied and appreciated the cultural value of
religious places, sacred places and lifestyles. Most of them perceived the value of concrete

cultural heritage which included Wat Chantharam, Phra Buddha Mongkol Saksit, mondop on

* This article is a part of the dissertation “City Branding: Uthai Thani City of Culture.” Graduate Student in
the Ph.D. program in Visual Arts and Design, Faculty of Fine and Applied Arts, Burapa university, Thailand
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Khao Sakae Krang, the monument of Prapratom Borom Maha Chanok, respectively. The abstract

cultural heritage included Tak Bat Devo, raft community lifestyle and ivory altar table, respectively.

(3) Personalities, keywords and abstract meaning, it was found that the image of Uthai Thani
province consisted of 6 personalities such as natural style, classic style, clear style, dynamic
style, elegant style and gorgeous style. The keywords from outstanding identities were replaced
with abstract connotation and were represented by English letters A-Z to make it easier to use

in design.

(4) The design was performed by using concepts and connotations that reflected the cultural

image of Uthai Thani province.

Keywords: Brand Building, Uthai Thani Model, Cultural Heritage
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Abstract

The study of the process of product designs and souvenir for the show the touristic route in
Loei Province was aimed to the study the process of product and souvenir designs for showing
the travelling road in Loei, and to development souvenir products for showing the travelling
road in Loei. This research is using tools such as questionnaires, in-depth interviews. The sample
of 50 people, including manufacturers, suppliers and product buyers. The findings revealed
that: 1) The process of product and souvenir designs for showing the travelling road in Loei
including the studying of data, collecting data, concluding, and developing the plan, evaluation
and discussion. 2) The product designs and souvenir to show the touristic route in Loei Province.
Design of graphic print scarf is a tourist route in Loei province. There are two types of a tourist
destination a natural characteristic including topography, including (1) Phu Kradueng (2) Pha-
Nok-Khao (3) Phu Ruea (4) Suan-Hin-Pha-Ngam (5) Phu Bo Bit (6) Phu Thok, and community in
tourism all three areas. (1) Dan Sai (2) Chiang Khan (3) Moo Ban Tai-Dam Culture Center.

Keywords: The process, Souvenir design, Touristic route, Loei Province

* This article is a part of doctoral thesis entitled “The Process of Product and Souvenir Designs for Showing
the Touristic Route in Loei Province.” which recieves thesis funding support from National Research Council
of Thailand (NRCT) for the budget year 2017 and and finished in 2019.
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Abstract

The objectives of this research project are (1) to study on the patterns of art from historical
documents and archaeological information in order to build up body of knowledge of art
history; and (2) the findings from the study will lead to the presumed designs of the

reconstructed ruins. The findings are as follows.

1. There are 16 monastery ruins that had the plan consisting of Phutthawat (public area) that
laid in the east - west alignment, with the Vihara (main chapels/pantheons) and principle
pagodas facing the east mainly. They are most found in Wiang Lo Ancient City. The key
examples that have had the 3D images of presumed reconstruction are Phra Kaeo Temple and

Si Chum Temple.

2. The key patterns of Vihara that have had 3D images of presumed reconstruction can be
divided in 4 groups, namely, 1) Vihara with 1 section of Yok Ket (the decoration parts extended
from walls with stepped extended corners); 2) Vihara with rectangular plan; 3) pantheons; and
4) Vihara with special characteristics, compared with the technique of the construction of
Vihara in Lanna Style (Mok Vihara). As for the pagodas, the unique characteristics that are
interesting are supposed to be the common features of pagodas in the area of Ing River Basin.

An example of the pagoda with 3D image of presumed reconstruction is Lom That Pagoda.
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3. Art works in Wiang Lo Ancient City show the network and relationship between ancient
cities in Ing River Basin and civilizations in the areas of Upper Mekong River Basin such as Chiang
Saen and Luang Phrabang, as well as civilizations in Lanna and Sukhothai Kingdoms. In addition,
these findings also concur with archaeological information and information from inscriptions
that points out the significance of Lo City from 21 Buddhist Century to 24" Buddhist Century

as well.

Keywords: Ancient Art Heritage, Wiang Lo, Presumed Reconstruction Images
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Abstract

Jinakalamali was a scripture written by Phra Rattanapanya in the 21° century B.E. to chronicle
the lives of Buddha. Alternated between the use of prose and verse, the scripture aimed to
recount the history of Gautama Buddha’s incarnations in chronological order, as well as to
present the connections between Lanna royal family and Buddha’s incarnations. Evidently,
Jinakalamali contained more stories of Buddha’s incarnations and Bodhisattva than the Pali
Canon. Furthermore, the stories could be traced back to those found in Samparavibak, a
scripture written in Lanna Kingdom during the late 19" century B.E. based on an earlier scripture,
Soddhatthakee Mahanitan, which originated from a Mahayana temple in Sri Lanka during the
early 19" century B.E. In addition, several stories from Jinakalamali also appeared as Mahayana
Jataka tales. Therefore, it was possible that when Buddhism first came to ancient Lanna

Kingdom from Sri Lanka, there was a combination of both Mahayana and Theravada Buddhism.

Keywords: Jinakalamali, History of Buddha’s incarnations, Mahayana in Lan Na
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Abstract

This research is based on a fieldwork carried out in Taunggyi province in Shan state of Myanmar.
It aims to study the principles of ensembles, musical practices, and performance methods as
well as melodic patterns of klong kon yao (a conical long drum), klong mong seong (a two-head-
ed barrel drum), and tor yor horn (a fiddle). The research findings show a klong kon yao en-
semble combining a klong kon yao with different sizes of cymbals and 5-7 small and flat gongs.
The tunes made by each mong (flat gong) is an interval fifth apart. Drum patterns accompany
a bird dance (fon nok) are varied giving signals to dancers. There are four syllabic calling used
in thamnongtham melodies which are performed in a procession. In regard to klong mong
seong, only one musician who could play this drum was found. The klong mong seong
ensemble consists of klong mong seong large cymbals and mong. Drum patterns are an
alteration of left and right hand beating on the strong beats. The research findings also show
that a fiddle ensemble is called a jad thai ensemble. Tor yor horn can be played both as an
accompaniment to a singing performance and in an ensemble. Its playing techniques include
vibrato, non-embellishment, fingering, trilling, gliding, three-note coupling and short phrases.
Four distinctive characteristics of melodic phrases include the followings: (1) combination of
long and short melodic phrases; (2) a sentence with additional ending; (3) transposition of

melodic phrases; and (4) melodies with European musical accents.

Keywords: Klong Kon Yao, Klong Mon Soeng, Tor Yor Horn, Taunggyi Province, Shan State
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Abstract

This article explores the works of Piriya Krairiksh on Thai art history from the 1970s to the 2000s.
The main focus of this article is on how Krairiksh’s experiences - both in the West and later in
Thai society - influences his methodology and research. Initially, Krairiksh has a strong “Truth”
on his approach to Thai art history. He tends to exercise his freedom on his study even though
a mainstream Thai art history academia may go against his argument in several occasions.
A resistance from the mainstream academia cannot stop Krairiksh to find the truth buried in
the past. This strong commitment leads to the exceptional and innovative way of conducting

research through his life.

Particularly, his methodology mainly focuses on a concept of Iconography. All Histoical
evidences have to be carefully examined and analyzed through the concept of Iconography.
New evidences and data discovered by him on each decades of his works paves the way to
the new explanations. For instance, in the late 1970s his works focus on an ethnography and
local identity associated with Thai arts. In the 2000s to the present, he shifts the focus to the
influences of doctrine, belief, and religion to Thai arts. In short, Krairiksh’s works focus on a
diversity of ethnics and cultures in Thai society which associated with a history of Thai art. He
believes that the diversity in Thai society leads to what we come to understand as

“Thai art”. Also, he claims that an origin of “Thai art” has a root in Buddhism and Hinduism

Keywords: Piriya Krairiksh, Methodology, Thai Art History
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HumsinulngldaateuiBinenisfinudfaunnmsvesaanais (evolution of motive) fisaeduuian
IduABImeveInIsadenuivesUsy SRmaniAavznszuandniiiovinansegeannlusaeiiy
Feizee Idinausistoiianainvesnsainsruilse fmanfRauzuuunszuavdnuazUfiasnsou
nsfinwdana tneisey aawenislddmnufaladundn densldszaleuiBinendasshun
TsunudnentumsfinulseTmansfavelng wasiiuliinsfinwdnuusianizvesgliuuniafaly
wazauAnAudeiidunsstunalalunisairsassAdaUzvesnguundiugeine

Usgnaurutadeusznsiiaes dnwaznsiFounsasuvesie: liaenndesfunisiSounsaounes
AugTUTIIAR avinendeAaunslunedu ndmfte MnnsenngIundngsnsSeutsy TRmans
Aavslnofad fiseed (rasailn wilsd) WanduanuuminedoRating (n.e. 2486) iomniaFou
fanag wtun1sAN¥IITRUINTNIAAUTAILSTTULATNSHANIBaNNAaUe (artistic expression)
yesgunuuutseanugnasioiidfaysnsquestan uasdslalldulii@nem “Foudtsndouitide
LﬁaLLa'Nmaqﬁﬂ’;mifﬁaamuLaﬂ” (Krairiksh 2001A, 217) Tunaueiinsey WiuindvUse Saanansfaus
Judeswesnmsinymginssuvesuysdnnnsaivassdnufals fiifizes (Krairksh 20018) naa
Vlunwides arsesssulneiugiunisss Simaniaaus @y 1 Aavsnounvsanisswi 19 11

« . msfnwseSRmansaaziutiniinwmedas fanvdatduluadntunan Fusmoun

s lasuanesnInthumsdnunisauinmsmedauy ilelildnledemuaeuutadusuvuresen
Ao suneliiAnmmgdlalunisasiassaesussnysumasnssdunausanyaton fellvgaiomie
TuiaRseansany 3l suldun msAnymainsdaiiassiiuasedlaiiosnolifananssi
lo tiednwAunFudersumginssunasauihaieesywdluain msinwiduaiiiina1iidlidoya
Adusavs sudumleddyvesivisy ifmansaavs...”

FrfunsineundueransiiirasiaUamans uniinetdosssumanslud we. 2523 axouliidhuius
Ye1iee AfesnsaviituilunisuansruAniuidassied wasnsthodnunduenansdlummiinegde
sysumansfireuinmslauEiesdaneennuAndivannais U1AEAonAABITUABUNITIVINTT
voeisey aglitey dnuariiAvuainisiseunsaeuivlsyiicmansAaUzvesiises Ao

“...msldauAavztudayalunisinvuieesuigannvasuywd avsslaliindnwdsasninmg
AINARKAEAINE I TUN ST TieldaehaTussuuldaeganidavasaued...” (Krairiksh 2001A,
220)
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nmsdunal gy guiun wiklugnAuduesiiSer na1rin dnvarnnFountsaouvesiisey Hu
dulvludnwmgvesnstsdmniudundn Gnsldsuresnufatzaneduednuuzvosnuials
maFeufeusiuuurenufaly WegisnaasiunisvemsainsnufiaUzuas domdes
fals mnnualzduleiiym sethinwwetlymisnag favynnandssiuluies fasuiu
o duidesesesdmuimedatslvig fudu afmbondifisfasiinmunaluiaiuas
Fosmsnmsilunataguaitu suzdursdng Yoalanu Ifusniites Wainsedfauluso
foqundniu 3oy FldlenatiundunstulithAnviduiinnginuussinnssluadady
57 40 Fumumdnusy TRmansadzuuulmliBessfunisnuine WedosmsliiAnosdmnnslmlg
Ju BniadaiiiEnsdaaduvdonsasunsdenlifudndnuldFeuideaues aghatu v
duiuan Tatlenalunsdnlurisnsafignisnuslurmudouunsturesizos mnmavihnuluassldl
silwlduszaunsal faudnafeudnmslinssiauialy nsldudngiu nsgreds nisdauden

nsinsuidounn (categories) ‘a1 Feuszaunsalvaniladadnsnasenisviraulutagiuvesiivg
duium oglivee

elnunTIandeInsatuayulviinisadsuaziaueasdaui indnisulseiamansaad

a

71l “anudalug vilnd” Inelidesrnfnediuseuununis Mevdundemeiysns Nsee liins

aa an

fofs yatisisee tnsgne Watuil 26 Juiaw w.e. 2555 lngingussasandn Ao

Y

“« ' a = v v ' v wa 7o < ’ a

.NTRUFTUNITANSIAUA TIAEUNWIHAI U Y TamansAavz Ty “Aaus v AauAn
Tnsi” iiesinIrImsanussinmaniaavznguasaavz Ay udow ulusiamauazvimidatl lag

=3 =2 o v o g Yy  aa o = P P
safinwdsimunsvaviauAadludssmalne Tunrumdunisuanseannvinmsssy deasiouly
wiuienanagusasvasardesianivinguaszinle snndrifvaitunisuaniaandegunsenIn
guusgns il elvilnenudinlugaaivesennlulszmalne Gavieliiannudilageuulng
iasnaanisas wassAuazgluvuvadavzlutlogiy Juiluiuivesnisnediyaidsises lnsgny..”
(Mannithi Phiriya Krairek 2013, online)

wiilutagiuiites svwiuinsneniyailsdsliussgnugauszasavinians Wewnddlufidlaiaue
aafAuinuingUszasaniagl (Krairiksh 2016, Interview) uspgnalsiniy yadiss Afinsdanansey
NTMUSTINNELNTALS I NeafaUzuay Tausssuvesineegsailes linulunsussene

a

Arulaeisey azindvinmiseifeansAals wazAanssuriauAnuinuunaslusaanIumige

'
=

Fanfigntienuauleeglideslunisdisiufanssudnag auenananlainfanssumaridunuivis

'
a

nnenenualonialunisisiniuuaznssiulitinsmumuderinswesefnuaziesuielsy Simans
Aavenszuavdn  sulufimsdansuuauliiinisefuneuasinausUssiiulniveseddnuingg
Usgiimansfauzlulszmalneladnniamis
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NITUENNT “AINTE”AUNTET9R9ARNNIMNUTEIRAERSARU vasW3EE
Tnsgne : Anuuana1sIntnUseIRAansAausnszIaRan

Veritas Veritas Veritas

Aihsananmwazi Aulalunwlnedn “anuets mnuets mnuete” suduadned
Uszduazifulavdnvesnsinuvesminerdesinin ansgenidn iddvdnaseriauniuas
MsaeeaRnNLAinevesites ag1snn Fefife “nsuaamANeis” o1ananliigausrasves
nMsAnwauUseiRmaniRalznaentitinuesiey Afonisuasmanuaiafeaiuefin (Krairksh
2016, Interview) TagnsjsnevasmsuansmenuaisiananililfifstunsdnanGeuluminese
gr$dn whidumsfiamnndudfodinfuanseandsaudesnsluniadids “anuade” Tnsande
auAnLazeuiAnvestialanyana feflsaziiuldannmsnanmmile (portrait) venrmaa
wazdinAuladeniisznanmuuuiendinsaduias (expressionism) Tsiausiaaesuuasnaiiaziion
anudusvesiesifudnvaziamsvesdatiuduinnaneudnuasaiinaeluive siatu
w03 Tuvaugiidatiunaniwmien Aatluagdesium “anudurie” vie “dnuaznigly’ vesyanauie
Avfinudioansaza ieuandliiiiuis “fau” vesyanaviedetiug mumiuAnuazausFnaniy
vosAalu

W3ey lugnusinussiRmansfials “nisuansmnanuasy” Adwmadugaganunendnuenisinyanu
neUszifmansatzineg agalsionu ezlsfie “anuese” Tuiruzvesiser uasises 1ezlslunis
duanmanuaisiuein MnnsdunsaionnnisEnuaudeusiie Fainses Wanuddye
un AevdngiuuazssideuiBnisfne Jawvdnguuasdeaiaaedinnudidyludvesiues Ae
néngIuvenizeasILiszyly venandnegnamilfe mslianuddnyiuteyaiauszdng i

gzilunangIutuduegisinufalzion WsenangiuatednwaldnwIitusuLazTuTes Jaliddnay
< o

Jundngrudszavlanaudiuwsdewunisiigadanuingeiensufissiiunlalunisdnw

FmAngUNEUNIITIRaUmE I I uganfagihlugnisdunuanusaiiatuluefinld nan

)}

A =

fio nsfinwalseRmansfalzideddsafouitnmsmaseSimansfalzailinnuddayiisny
Aauzidundn (primary source) faifioglduansanusjomnelumilsdo sinmiusisdavslne 11
«..aglindngruuasdoyaidudndamenarnduaieiiintuluain lngldsdouisiveves
Usyiimanshavszduan”

o A ! v Y  aa L4 o 1 [y = (Y a < [ =2 wa 3
Aarinamluneeu Wees ianuddyegnanniunisnysmaudalsiurdnlumsAinyise ifmans
Aaly Fanudsunaudusnisuauislagdy Wsey laldisinenlunsidendidy 3 Usens laun
= a a a a =2 bl ) a v
MsfnusUsERnisinyinen (Iconography), MsfinwilSeuiisusuiuuvesdadlusainganiu
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fasratuluTamssalndifes (stylistic comparison), kagnsAny 3 famin1svessUuuy (evolution
of style) FFAmedsnaniizey 1H5usvEnaIanuWIAAUeT asiu Unuewan (Enwin Panofsky)
YnugiiieridsdnuTygiin-en Auminerdsarinde anszenisn Fetraaaniu (A, 1920-
1968) 33N MelsEIRmansAaUzBassRundsunuine (lconography) v8000$3u Urueniidu
fifleslusmsusy iRmanifats nouidnaidunsdelannssmivesnisinrmaudaUzuuuln
finounthifdniugasdunmsinuiesziudludsuuuutesnufals (formalism) Auauddny
dyguiime1ve33ULUL (form) annndnifien (content) (Michael and Charlotte, 2006, 96) vzl
10053 Uruewan UfiasiBineadindn uiiaueiineuvuyssfmndsnuineidufinuuas
AAswiunuans (theme) uax AwAn (ideas) Tosnsvhausgaelunuavs Tasfmssuuniden
oonuiu 2 3y Ao nsfnwilomidususssu iSendh nseSureniw (Iconography) wagmsdn
Jomiidugudydnual Ao nsAnwiduilunisadienim uazanumnediogaelufaualy
(Iconology) (Krairiksh 20018, 14) Wislvmsuisuuandemdinuresnufalsiduiusiuinaun
i mstuiemauiuazanindny Judu ddusswing Anviegfuminerdveninia fes
Feegvhunannspuadindniifiduduuninaseglurnsiunay dviwavesenudndand il ddama
son1sAnu sy iRmanifaUzvesitoy fausn1sviineriinusiFes The Chula Pathon Cedi:
architecture and sculpture of Dvaravati (w.A. 2518) (Efﬁuwﬂ'jﬁﬁgmmaLﬂumw’llwa g
1.9, ainshia Arna 303 vsenaudmuaddqauzinu (we. 2517) aufisnsinuiUss Simaniaay
Tudszimnalneunautadagtu (znanseludiami)

desadeuiFine1usy BmanfideseRundsunuinenduisinendineneuiarudilafiuivesnn
TnanluinsanGesniunnglusaufalyviennuvsneieglunufau uaslunudeuresitey
dulnafidnudnuiunuialzlulanns Suseniithezlddudnualfifinudnddunisdonumng
(Soomjinda 2014) fatunsazvhanudilamnumnensennuAndemdwesheumauy i fses
Foaianudlauaranunsninsesidydnual (symbol) iusngegrannunelushaufaUsusaziu
Tnefisey dnmsimnuanumnevesdudnualingg Wi iR Svednsrsednenesmausie
dievhaudnladnydnuaivomszmsufinuasgiinsmine 1 msfiedsvaamsgivapuasiszinaes]
wu A Wudydnvalvediviaiug, 303 Fnydnualvosinnlivgads Wudu Fanmuesdydnuali
UsnglusuAsinaninazinmneiined axdufinudadnueivesiiSer Suanmsegnadaau
AuNsAn® wazMTATzvdeanuallulindyaans (semiotics) UastinAnuinlasiainatie (struc-
turalism) wazuadlassaselluy (post-structuralism) ag9taLau Na1Ae N1sFAURYaNYAlIDILN
Anunlassaisdomdumsdumenuanedifildgnimumenliediwnei winnuvsnevesdaydnual
IFasuuUatlumuuiunuaziaun (text) MiovasinAnuumadlasaiedonfifnwinssuiunisadng
AN (signification) wazAnwyngaunsalisfieustluniumunevesdayye (signified) vio
se1af (myth) Faaevhlmiduiaumnevesdydnualituliléfieumneiivgaiviedanumane
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Tusgduidien uaiinmsaulnaveseumng (The play of meaning) TusuuIumsngg wIelunugeu
(Keeothep and Hinwiman 2008, 394-435) luvaizfinisfnwidydnuaivesiey uenanazdu
mﬁﬂammwmmaﬁ@é’ﬂwaﬁﬁﬁmwmmaaEJ'NLLﬂ%’mmw“hmm?i‘d5’mg1uﬂ’1au'ﬂm'1mﬁgwmEJLLé’:]
3wy Anwdadnualludnuariilifaeumneerls definnudelumaun ansinieln udau
dluwgresises lladluiansandenszuiunsadsmumng (signification) 1ULARAINRLNY
Fusnlfednls uiilinusduiiiGes [Anwianssuiunsaisnminuaivosnufatzaledie
suinusisquazgunuunudaus Blunu@es vsziimansdaveglosiy amanwvaliuaamihess
(Krairiksh 2002)

uenInifses Selivdngiumalss Henansosnananaimdnguesveuazmaszmeidunsu
AnvsziRmansfatgnedudunuinn liihesdundngruaednualdnes suuuunuaty usui
A “an Ineiiges Wanuddydumansaseuriuthidelievemdng uesvasBoauaziaiinin
nanfe My Tanudilalusssurfvesmangiuaeanvaloneys Insamzlulszwmelnaduoged
gnrunszumMstszuazuAlvd ooyl ensuausssunauazasrmeussalumsUnases
Tunnszamndniduazsuiu ldhanduanin wazsamamins uaenamins vae fafudilels
pssfvmTuatssyiRmansiagaaanemsfinuUss Renansaadzindll fGey Jesedinsgds
Feamslivdnguaednuaisnusduegiaunn Fareuiwinldsmiunsinulsy iRmansAals
Jefestimainneg Ainsziuaranaaeumugniaaza I deleve mdng uNIUTE SRman side
fiow wenanifsey duthilienuddgifunislivdngiunsssfmanssuadodeniuiunuiay
917 ndNgIUAIUTENA LU Ul 1WA wazTufinnnAuasngg nglanzegnaddlualivegse
fagUnnguangiuresrssUssmaeg vy mﬂi’fwé’ﬂgmﬁqﬂm’nfl,mﬁﬂﬁmiﬁmummq
yoauAaUratbayssutuesiiey windnseanivanesfanusifuvseUse IRmansalsnseua
dnannda 3-0 amssy feiusnglumudeues Aavzgluiiowazeysen nmanvalideuuasuusas:
SR N TINTUTE RmanTAat (Krairiksh 2002) N FFAMefina s amsnwh e
YesiiEey fAnuusandInnuAnuesnudug Tnslenznguuss iimansdausnseuandn

UINIINANUWANANN LS TEUITIVEE faannaIvaINsinuUseifmansaauzlng WSey

2N Iz ] a N ada o wa s o =
IwnetounnIssuasUfasszsideouisinervetinusyifmansfaznseuandnnldlunisfinwa
Aavglnefnuin Insasulanail

Usznsil 1 3oy Ufiesmslivanguaednualdnwimesy Beanfldundnnisfne neildis
5&mmé’uﬁuéﬁ’uﬁﬂmmfmﬁuq vizelallgldemAady My Primary Source W@undnlunisfin
uaznslivdnsuansdnuaiinusilildhumsinndviemansaseumimiidofioagnunsendn 6un
sufouTBmsfnwvessvniail 6 vauiimssinsadu wszusalesandsny huvmdsieungvnuns
lngnszasAiulindngruatednuainasyifmansuaznisungneidounldlunisfinyiuseifenans
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ﬂaﬂvl‘ma Uswﬂ;ﬂumuﬁm “Wiyudoamszsae” (w.e. 2450) Sudunuidelsssenindsiinuiiudy
domnuanAanaiinudnd 1 dntatueing arinuasy a0 Wanduedosdielunismdums
wazivuneglusaanuluglovio (Krairksh 1987, 31) Fstioiduauiiaiannuiudliuauni s
nslilfiodnuazanuanysaiveusaaaulszneuiumsldnuidndrunszesdundusaimue
o1gnan viesudyuisive vy nsunszens595197yn M MiufnwdsSRmansdaUsain
vdnguanednualinysymese Tamansidundn Tunudes “sruummsiandag” (ne. 2069) warod
y3dl4913n waraens neznemsammstesuudundnlunsfelsaidesiuiefaurlunaing
an1wsine) wazwnldlumsivunenguazdaudainuniseaadensUsy inmansaausluussmelng
Fasnn

wennissufasnslisudouiTinefiliaenedesiulandimiuas suuuunuAaunsaluussinalne
idlesnnlaniiminisairenuatslulszmalvesguugiunandememann vasdilaniiminisaiig
nuRaUzaz Supniudunuiissfeuisenuiutaanyanavesdatiu fuufides Ssufasnsliisine
Luuieusesy e (George Coedes) wazta.d. n3alan (AB. Griswold) Miiu@nu3Taunnis
vosfauvarTunntukinisned n1s3iandludanuiayasan waznsnnsinasauugadeusauiiols
Inenlumsideussiimansaauzas funnfitiuguvisnimuesiay fisze’ naonaudsine1ves 19,
Tnsim Arna Adunsfine1dIwuinisvesainas (evolution of motive) anAnwnudaunssu

EE Ji}l

Naviua luusemebne

Usznsdl 2 5oy Ufiasnsld “Ssuazorandns” Wunasiludadfuiaunnisyaasiousy Simans
Aauglng Felfusunassy 2520 Wuduin fey wereutliduiiauimass amansdaus
nszuandnlagnaseuivhouuangaunisalnitonindeies 35”7 uay “vd” dunisdaudsgn
afomeseiRmansfadsld “Sguazenandns” sndunasilumsusgnadie Fsnsdaulsgaas
fananilenaatnnudilafialiungfinein suuuuRauzuaztasnaivesasionisse Simandi
oluszaznafiodty ddumnuiueiaud cudavylildteridauazdongylundoutumsisusy
uarnshugastunanamadiosesenandng iesn fey wWiui Ussnsusnlutisssesnamiag
pniifaUzransuuurasanatne veefiiionns wardinmaaunaussrianats wieluunedisiun
‘vmmil,ﬁawaqmmﬁﬂidmmdﬂLLé’aLwimuﬁaﬂzé’qmﬁmiﬁﬁqag"w%aé’amﬁmia%amuﬁaﬂsﬁuﬂ
og fetfunmsiintunasnisduaameesdy/oraninsiddlitaduadaiidmadonuuandauazany
WasuwamwesuAats uazUszmsiians esdamifananaiisanuduaussning “gasiy”
yadsefRmans fu “uuu” vesiauy anmsfilden “ate” Wetmuadeuuuvesfiadztu
afonnd adferide aoidoau man o1V liRiRnwreNAned AL A IETIANS
Aavrlunuutiueglurananieity “adenssemans” ﬁﬁﬂﬂizi’amamﬁﬁaﬂzmzLLmé’ﬂﬁwm
THdusendedavy Tnefldmnenuis “sUuuuresiifials” o
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mMsufiasnislidesy/erandnsundunasilunisiauignaiovesizes witudaauiusinudeo
vosiezivunduUfiasnslite “Aavsvmed et angd” sduleerlugeaomess aans
Aauylne Tunudeuimmedausinmssy 2520 aglivsngde “Aazymi AavsaTite Aadzamy3”
sfudesuunuuynadatzian 1Heen “n9iR wagaite” Wuilessy/enandnsiilifigudnansd
Wit ey Teneirideliaunsamaudnansesenandnsliegnaunidn maudwaasiomeusy fhenans
auzlagldonandnadusmimunliihazihundunseulumsuiaimunmsle’ UssnaufuinUsy Renans
AaUznszuavaniiniglite “Aavznanad” UDTUILNTURVEIEBVENANNNITHDIVRISTHALDININT
MumsnueruAaUluiuisne (Kairksh 1977) sliEnsinruenandnsmmidenanasi
AsouARulUSsUTnMATinsfmu U Iquasdaliumatueglufausynaf fainnuduais
wrsgrtoniandnamanidilifigusnansiiuutn

vl WSey whuth v < duisades nildludaudomegvaresevareidlesduasyiuiodly
Yaaszezaanil saiusIansiaahiiesdane luveunvesUsy Shmansuasniadiouriiiu aa
13 manIsailglun e ivaneddausuuunidady pasiesUseululsm “usgy” un insry
Af/uﬁ%ﬁ??’fl?‘afm5@11@@1/21/%14707“’@/%551/?@5/%7 [1)...” (Krairiksh 1980, Preface 13) azﬁ?uagmawaq
Wiy 5uLﬁudWMQW5aﬁL?ﬁJuLﬁm%’gwﬁwauﬁamamﬁﬁmmL’ﬁﬁgiﬁﬁaﬂumnamﬁm windu Tnefises
finsanenaiyafewesimriododuisiazwidularininaanienasiuiivuiinnsdunions
UssanMsTessieg mnsprdediedausngleluenansvetudululdilurimadusyiedles
e fanuasgyiaasiisnunananmisdedugisiaiiaingn

! a v a Aa v adaa < ! Aa v & o ] [ Ao ] 3 ) d' (Y
wWuReiufaUsaTidenises WiuiaTitedusrsenanidnsndididaudnarsmanisieiiuidn
wazielvinsounguAaUsynematienusnglunaldvedinenounysanisswn 18 luneissy 2520 W3

9 9

Faawelildrni “Aaunduauniald” (Krairiksh 1977) w3 “Faluuuyuyunialsd” (Mannithi Phiriya
Krairgk 2013, online) sioanlul 2553 Tunulsusessnmidadelne #see laneneinseiuay
WlauenAudnaNessy/e1andnse3idelng a1nnsiasuvangILeNaN TR uNLanRnTa
LATBITIVUTININITVBRLDIAUALANFN FIUAUNANFIUNITLUTIUAR LU ISR LATINI8UY
aa =Y va P VI B VR -7 v v s = A a 1A |
W3ey Jelatleny @33y IdusgndsegluiminaiugiontuarunseisTsusy Masyseseduyi
ASILINVBINNEANITTEN 13 (Krairiksh 2010, 32)

Twvagiinsdinanululegiuvesnsufalinsldsndnaudisuveseess wwd 191 “.a539e100
ToniNg nfavzuay TnusssuvesnquuIdilevseuIuLA I vioslee gl inmusssuuUsens

29l Mnmsfinuangavesizes Fed iesrEvm qunaswemmsii? Murliinausteduivgrufefugudnas
vosaninsymsilutisamismnnamysamssud 12 - nans 13 “eiivm” thazseeduses voguinang
yoso1andnsnei Inefiter Janeianamund duange Jewlesuazmmanluduisnamann naenaunvisAal
Tuensesssuduiionazdu UsznoudumsiessinuaniaenssuuazUssiinnssusine fidunuanidosdivm
deauayudeiauein “Alvm” Wugudnanswemns I (Krairksh 2017)
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s o mssiudenmemauilusnumeuiuanioans e FULUUNAaUN TS ENAUT) Aatnsay
UyUASITE...” (Krairiksh 2010, 31-32) dau 19, ginsaa ddinnnaul i ddideidu . emandnsuis
SusosenITuUL qUInT) SEienmsaRaTE 13-18 Tramieglndsudesuduilutigui
il erandnsiuiefiilinsounseumausaguasFumundinsmaliessmalnede thysegl
malusmnfiSentooianndnsinaiity uasaunssuduinanmenmaldvesussmalnevas iy
SUToTAatuuuAzIve...” (Diskul 1975, 23)

dunsdinslite “Rauvany3” WumnunenguvesnguinUss iimanifatznszuandn Tunslew
anuvanegUsuuLAaUsldsuBEnaTnAsinsntululssmalngludo “Aadzany3” 9ngu
AnuAngaLMIaisMadlesuuunAlien Feitey uioaneiAemudlefiauasiiolinssmu
arua3slutsey Timans Aausuuuausiinuludsamalnesiomn asandend “Aavzouns” wmee
Aavvmandifiiatumelddvinamefaussauuasmeniadioweserandnaiuns (Krairksh 1977) uaw
wdesdnmmmanuiividounamy esnusazviesdusslidnuazianziduvewuies

o

[ [ 1 dy [~ 'y aa P a % 3 ¥ wa fa a v
MnUsEhunInanturiruzyaaisy 7 N3a51909AANLSUsE R ansAalsinsausilusg
= s a aa & aa YR A o v ¢ v wa &
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Abstract

The Creation of Animation to Reflect Cultural Issues of Green Purchasing uses the method to
create art works from the study on information, facts and current social circumstances that are
related to green consumption culture in order to develop, transform and change the issues
studied from literatures into art works that are created with animation technique in accordance
with the concept of me, the artist. There are 3 main objectives of this project, namely, 1) to
study on the issue of green consumption culture and to determine the contents of the creat-
ed animation to reflect cultural issues of green purchasing; 2) to research on the procedures
for creating art works and to experiment the designing of the place for exhibiting the works to
synergies with the animation works; and 3) to create audiences’ awareness which leads to
questioning and critique on ‘green purchasing’ through the publication of the works through
the exhibition.

The works in this project are in the form of installation animation under the title ‘Waste
in Place’, the exhibition of which is held from 6 th to 9 th November 2018, at the CMU Art
Center Chiang Mai University. The exhibited works are the projection of an animation work on
one single full screen and the show of another animation work on 3 screens that are
continuous from one screen to another. The two techniques of the show of animation works

manifest the contradiction between positive images of green lifestyle and negative perspectives
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on the severity of problems of trash, dirty garbage and waste. The presentation of such contrast
reflects that the green lifestyle has the positive images of the modern society that is worth
living while concealing the negative perspectives of environmental problems. The reflection
of the aforementioned idea with this technique builds the critic meanings that respond to the

main concept for creating the works in accordance with the predetermined objectives.

The publication of the works in the form of an exhibition has conveyed the contents that
critique cultural issues of green purchase in the clear manner. The summary of audiences’
comprehension on what idea that the works in this project give them is ‘green waste’ or ‘waste
is waste’. Thus, it can be granted that the exhibited works have created the learning and urged
the concern with environmental problems, as well as the understanding of the creation of
installation animation work that may benefit the art education and animation societies in the

future.

Keywords: Animation, Installation, Green Purchasing, Environment Issues
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Criteria for Article for the Publication on Journal of Fine Arts

Journal of Fine Arts (JOFA), Faculty of Fine Arts, Chiang Mai University

For 2 Issues per Year, 8 Articles per Issue

Issue 1 January - June and Issue 2 July - December

https://www.tci-thaijo.org/index.php/fineartsJournal

1. Categories of Publicized Articles

1.1 Research Articles, Academic Articles or Articles on Creative Work Project that
present bodies of knowledge, concepts, theories, methodologies, research works or
processes that are related to subjects of liberal arts such as visual art, designing, applied
art, music, performance art, art media, media designing, photographic art, philosophic

art, aestheticism, art histories or archaeology

1.2 Book Reviews or Article Reviews that are related to subject of liberal arts as

mentioned in Item 1.1

Each article should have specific agendum that need clears description or analysis in
accordance with academic principles, or should be supported with literature review
that enables the conclusion of the analysis on such an agendum, which might be the
collection and processing of knowledge from various sources , which allow systematic

analysis. In addition, the author should clearly express his/her academic opinion clearly.
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2. Preparation of Article

2.1 Font Style: The article, in both Thai and English languages, must be composed on Ad paper,
with TH Sarabun PSK Font in the size of 16 point. Footnotes should be written with the same
font in the size of 14 point. In all cases, all the numbers used must be written with Arabic

Numbers.
2.2 Article File: Each File should be a ‘.docx’ file.

2.3 Image Files: All image files should be ‘.jpg’, ‘jpeg’, ‘RAW’ or "TIFF’ files with the resolution
of 300 pixels or higher. The size of each file should not be inferior to 500 KB. The number that

shows the order of each image must concur with the number mentioned in the contents.

3. Compositions of Article

Compositions of an article must be in the following order: 3.1 Title, Author, Abstract and

Keywords; 3.2 Contents, References and Images; and 3.3 Bibliography and Acknowledgment.
3.1 Title, Author, Abstract and Keywords

3.1.1 Title should be written in Thai and English languages, separated for Thai and English
language abstracts. A title should be concise and comprehensible. If the long title of the original
research report is used, such a title should be shown as a descriptive footnote on the same

page of the English and Thai title.

3.2.2 Author should indicate first name - family name, academic title and work unit or academic
institute of the author, written in Thai and English languages, separated for Thai and English
language abstracts. In case of an individual study written by a student in the graduate level,
the first name - family name, academic title and worn unit of the advisor should be indicated

after the name of the author.

3.2.3 Abstract must have Thai and English versions with at least 350 but no more than 500

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).
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3.2.4 Keywords should be in Thai and English languages, separated for Thai and English language

abstracts. There should be at least 3 and no more than 5 keywords.
3.2 Contents, References and Images

3.2.1 Number of Words for each article, for the content only (not including number of words
in Thai and English language abstract), there should be no less than 5,000 words and no more
than 10,000 words (based on the Word Count function of Microsoft Word version 2013 or any
newer version). An article that is the proceeding of an academic conference with the content
that is the conclusion and summary of the findings from a research work or individual study in
the graduate level, which has no addition or extension from the original content to be complete

and concurrent to the standards for an academic article, is not accepted.

3.2.2 References include 1) in-text references in the name-year system in Turabian style (see
also JOFA’s Handbook http://bit.ly/2VK4AEV), and 2) footnotes in the orders of the numbers
at the bottom of each page; if a footnote has a reference, the reference is in the form of an

in-text reference or the one in the name-year system.

3.2.3 Images, Charts, Maps, Graphics and so on should be inserted in the context. Each image
must be in the same page of the part of the content that refers to it with the consideration of
readability, with the related data such as number of order, description and source clearly shown

in the same system as the in-text reference, or name-year system.

In case where the author of an article owns a copyright of data, the copyright ownership must
be shown as follows: ‘© first name-family name in English language Date/Month/A.D. of the

creation of the data).
For example, (© Pitchaya Soomjinda 08/08/2018).

The author should be the owner of the copyright of at least 50 percent of all of such data in
the publicized article.
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3.3 Bibliography and Acknowledgment

3.3.1 Bibliography should be written in accordance with Turabian style: (see also JOFA’s
Handbook http://bit.ly/2VK4AEV).

3.3.2 Acknowledgment (if any) must follow the Bibliography and contain no more than 150

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).
3.4 Book Review or Article Review

3.4.1 Title of a Book Review should begin with “Book Review of” phrase, followed by the title
of the book and first name - family name of the author of the reviewed book in Thai and English
language. In case of an article review, the title should begin with “Review of Article of” phrase,
followed by the title of the article and first name - family name of the author of the article in
both Thai and English languages. If the title of the reviewed book or article is in English language,

it is unnecessary to add Thai title.

3.4.2 Author of the Article’s first name - family name, and academic title and work unit or

academic institute must be indicated in both Thai and English languages.

3.4.3 Title of Book or Article is to be in the form of bibliography and in English language in
accordance with all the requirements set by the Journal. If it is referring to a book or article in
Thai language, the Thai title should be romanized in accordance with the rules set by the Royal
Institute of Thailand; and the name of the references in the bibliography should be translated

into English language.

As for a book, put parentheses at the end of the reference. In the parentheses, identify ISBN
number of the book. As for an article, put parentheses at the end of the reference, in the

parentheses, add Hyperlink or QR Code that leads to the article directly (if any).
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4. Submission of Article and Contact

4.1 Submission of Article

The Author should submit the genuine copy of the Article, attached with the Article Submission
Form, through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCI) Center.
As for a thesis of individual study of a graduate level student, the article should submitted
together with the Quality Assurance Form from the advisor. It is agreed that the day on which

the Author submits the article is the day of the receipt of the article.

https://www.tci-thaijo.org/index.php/fineartsJournal/submission/wizard

4.2 Contact

Secretary of Fine Art Journal

Publication Department, Journal of Fine Arts

Faculty of Fine Arts, Chiang Mai University

239 Huai Kaeo Road, Suthep Sub-district, Mueang District, Chiang Mai Province 50200
Telephone Number: +66-5394-4829; Fax Number: +66-5321-1724

E-mail: journal_2011@finearts.cmu.ac.th

5. Consideration, Evaluation and Publication of the Article

5.1 Acceptance or Denial for Article

The Academic Unit of the Publication Department will initially consider and screen the submitted
articles, check the plagiarism with the Turnitin software and report the outcome to accept or
deny each article to each author within 15 days from the day on which the article is received.

If an article has pattern or compositions that do not meet the requirements.
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The Journal’s Coordinator will return the article to the author and the author has to submit
the revised article within 15 days. The Coordination Unit will coordinate with the author in step

by step.

The article with the quality that does not meet the requirements or does not fit in any category
of the publicized articles or over 25% similarity index detected by Turnitin software, or is not
revised to meet the requirements of the Journal will be denied and given back to the author

within the given period of time.
5.2 Evaluation of Article

The Coordination Unit will present the article accepted by the Academic Unit of the Publication
Department to 2 peer reviewers, who are experts or people related to the contents of the
article, chosen by the Academic Unit of the Publication Department, for approval for the
publication of the article in accordance with the evaluation criteria set by the Journal. All the
information, the author’s and the reviewing peers’ first names - family names, and work units
are kept secret (double-blinded) until the article is publicized. The period of time spent on the

consideration on each article is 1 month.
5.3 Result from Article Consideration

Each article that passes the evaluation by peer viewers must be evaluated to be in the Good,
Very Good or Excellent Levels. If the article is evaluated by the two viewers to fail the evaluation,

it is granted that that article dries not meet the evaluation for the criteria.

As for an article that is evaluated not to pass the evaluation by 1 from the 2 peers will be
evaluated by the third peer and if the article is still evaluated not to pass the evaluation, it is

granted not to pass the evaluation.

The result from the evaluation by the peer viewers is deemed ultimate and strictly binding.
An article that does not pass the evaluation will not be reviewed again by either same reviewers

or new ones in any case.
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5.4 Notification of the Result from Article Evaluation

The Coordination Unit of the Journal will send the result of the evaluation by each of all the
reviewers to the author of the article within 7 days from the day on which the unit receives
the result from the evaluation by the last reviewer. If there is any suggestion or recommendation
for improvement from reviewers, the author of the article should revise the article and submit
the revised article within 1 month from the day on which the Coordination Unit notifies the
result from the evaluation. Disagreeing with the suggestions or advice on improvement by the
reviewers, the author should submit a letter to give detailed explanation to the Academic Unit

of the Publication Department for consideration.
5.5 Acceptance of Article

An article that has been revised in accordance with the suggestions by the reviewers will be
considered again by the Academic Unit of the Publication Department. However, this consideration
focuses only on the pattern, language and proofreading on the basis of readability. Afterward,
the Coordination Unit will inform the author of the article to make adjustments in accordance
with the instructions from the Publication Department. After the adjustments, it is granted that
the day on which the editor approve the final version of the article is the article revision day
and the day on which the Publication Department literally notifies the day of the publication

of the article is regarded as the day on which the article is accepted.
5.6 Article Publication

An article that is literally accepted by the Publication Department of the Journal will be
publicized through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCl)
within 30 days from the day of the issuance of the letter of the article acceptance. The
publication of articles must be in the order of the days on which the Editor-in-Chief of the
Journal literally informs the authors of the publication as in Item 5.5. The order of publication

is fixed and robust and subjects to no change or review in any case.
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Ethics for the Publication of Articles in Journal of Fine Arts

Journal of Fine Arts is the medium that publicizes research works, relative works, discoveries
or new academic issues in the field of arts by researchers, academics, artists, students and
people who are interested in the subject in order to ensure that the publication of academic
works by the Journal is accurate, with quality, transparent and accountable in accordance with
the principle of good governance, which can truly guarantee the quality of the academic works

that are publicized, in accordance with international academic standards.

Based on the aforementioned rationale, the Publicatikon Department of the Journal of Fine
Arts sets the code of conducts, good practices and ethics for the publication of academic works
for the operations by the Journals and all the related parties which are the responsibilities for
3 groups of people, namely, authors of articles, editors of the Journal and peer reviewers, to

study on, understand and follow, as follows.

Roles and Responsibilities of Article Author

1. Each author has to confirm that each of their publicized works is new and has never been

published or publicized anywhere else before.

2. Each author has to compose his/her articles accurately in accordance with the compositions,

pattern and criteria set by the Journal.

3. Each author has to refer to others’ works in case where such works are used in his/her
article, through the references and bibliography in order to show the evidence of the

research and study efforts.

4. Each author must report all the facts that happen from the research or academic study
with academic integrity without corrupting the data or giving false data and without the
overwhelming focus on academic advantages until causing ignorance or violation to individuals’

personal rights or human rights.
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Each author must not publicize articles with the same title in more than 1 academic journal
nor should each author plagiarize any statement from any of his/her former works without
referring to the former work in accordance with the academic principle until there is the

misleading that it is a new work.

Each author must indicate sources of fund for his/her research project in his/her article.

Each of all the authors of an article, whose names are shown in the article, must truly take

parts in researching, studying and composing the article.

Since the beginning of the submission of his/her article, each author has to inform the

Publication Department of any conflict of interests.

Each author must submit the evidence to prove the permission from the Research Ethical
Committee of the institute that conducts the operation or any other related work unit in
case where the article relies on information from the research works on human beings or

animals.

Each author must not interfere or intervene in the process of article consideration or

evaluation or any execution by the Journal in any way.

Any article that does not pass the evaluation by peer reviewers should be denied and
cannot be evaluated again or presented again in any case although is has been adjusted

in accordance with the suggestions from reviewers.

Roles and Responsibilities of Editor

Each editor has to screen the articles to assure the quality of articles to be publicized in

the Journal that he/she is in-charge of.

Each editor has the publicize articles in the Journal in accordance with the pattern,

compositions and criteria set by the Journal.

Each editor must not disclose data of authors and reviewers of articles to any other irrelevant

individual during the periods of article evaluation.
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4. Each editor must not publicize any article that has been publicized before.

5. Each editor must set the order of the publication of articles with strict adherence to the

predetermined criteria.

6. Each editor must not publicize his/her own article in the Journal that he/she is in-charge

of while being the editor.
7. Each editor must not have any conflict of interest with any author, reviewer or administrator.

8. Each editor must supervise and manage to ensure that there is no intervention to the

process of article consideration or evaluation or any execution by the Journal in any way.

Roles and Responsibilities of Article Reviewer

1. Each reviewer is responsible for keeping the entire information of an article or any part

there of secret without being disclosed.

2. Each reviewer must inform the editor of the Journal and deny to evaluate an article if
finding out that he/she has any conflict of interest with the author of the article that he/
she will evaluate, such as a case where he/she is the advisor of the project or a case of

any other cause that disables him/her from giving suggestions or advice in the free manner.

3. Each reviewer should evaluate an article in the field or subject that he/she has expertise,
considering the significance of the contents of the article that he/she reviews, as well as

the quality of the analysis and the depth of the work.

4. Each reviewer should evaluate each article in accordance with the criteria set by the Journal
under academic principles, and without bias; and should evaluate each article on the bases
of facts without intention to deviate the result from the evaluation and without using
personal assumption that is not sufficiently supported by data as a criterion for the evaluation

for any article.
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5. Each reviewer must evaluate and critique contents in the academic manner and give
academic opinions that are useful for the author of an article in details in order to facilitate

the adjustment of the article, with the main focus on academic advancement.

6. Evaluating an article, each reviewer must indicate any key research work or academic work
that is concurrent with the contents of the article he/she reviews but the author of the
article does not refer to. If the entire article or any part thereof is similar to or can be

assumed to plagiarize any other work, the reviewer must notify the editor immediately.

7. Each reviewer must not interfere or intervene in the process of article consideration or

evaluation or any execution by the Journal in any way.
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Statements of fact and opinion are made on the responsibility of the authors alone and do
not represent the views of the editors or the Faculty of Fine Arts, Chiang Mai University. In any
case, the editors and the Faculty of Fine Arts reserve the right to either agree or disagree with

those facts and opinions.
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