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SILPAKORN THEATRE

RIAMESE DRAMA

“ PRELIMINARY SCENES GF THE RAMAKIAN”

on Fridays, Saturdays and Sundays
Commencing on Friday, the 12th. of November

Two performances on Fridays and Saturdays

beginning at 14 and 20 o’clock

three on Sundays
beginning at 10, 14 and 20 o’clcck.
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BOOKINGS TO ALL DESTINATIONS
IN INDIA AND EUROPE ACCEPTED.

EASTBOUND: WESTBOUND:
ETA ETD ETA ETD

,» o 911 ,» 1011 ,, 1211 ,, 12/11
17/11 , 18/11 ,, 20/11 ,, 20/11

"

FOR FURTHIR
INFORMATION APPLY

THORESEN & GO.,
(BANGKOKX) LTD.

Wt Y e Telephone 30985
or our Booling Agenis:
e L Booking Cenlie el 30168
Soutio Bast Asia Trading Co., Ltd.
1el . 30487

Sharne & Co. Tel: 23239
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SIAMESE DR AMA

“THE PRELIMINARY SCENES OF THE RAMAKIAN”

by

THREE ROYAIL AUTHORS

Presented on the Stage

By

The Artistes of the Department of Fine Arts

Trainzd by

Mom P’acv Sanilvongs.

Scenery :
under the direction of

GPrincess Cj)ilai-,@ekka Diskul.
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SIAMESE DRAMA

“THE PRELIMINARY SCENES OF THE RAMAKIAN”
Selected from the Works of

Prince Damrong, Prince Naris and King Vajiravudh

And Presented on the Stage

by

The Department of Fine Arts.

—IN HEAVEN —

Introductory scene :— On the slope of the Kailat Mountain.

—IN THE WORLD OF MEN —

Scene | :— A Forest near the Godavari River.

Scene 2 :— In front of a hermitage.

Scene 3 :— The same locality as that of the first scene.
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“PRELIMINARY SCENES OF THE RAMAKIAN™

Selected from the works

of
Three Royal Authors.

e R WP B

Laid in Heaven:

“The Destruction of Nonthuk by P’ra Naray”

W ritten by

Prince Damrong Rajanubhab.

Introductory Scene: ON THE SLOPE OF THE KAILAT MOUNTAIN.

ARGUMENT

“Indeed! Wonld you, a man yourself, look
down upon another man ? If we do not die

in the meanwhile, we shall meet again!”

The gods and goddesses who went to t‘he Kailat Mountain to worship P'ra
Isavon, the God of Gods, used to dance and make merry on its slope first, and then
climb together to the abode of God.  Near the steps of that abode was a demon,
named Nonthuk, who had long been stationed there by P’ra Isavon to wash the feet
the gods and goddesses. They made him the butt of their practical jokes, and
used to pat his head and stroke his face and even pull his hair till his head had
become quite bald.

One day Nonthuk waited on P’ra Isavon and begged to have his forefinger

changed into diamond and endowed with the miraculous power of immediately
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killing anybody at whom it was pointed. = God Tsavon graciously granted the boon
and Nonthuk returned to his station. ~ When the gods and goddesses went to pay
homage to P'ra Isavon again, they enjoyed themselves at the expense of Nonthuk
as they used to do. Now Nonthuk became furiously angry and pointed his diamond
finger at them. Consequently many of them died and the rest were greatly
frightened. The latter therefore went in a hurry and laid their grievance before
God Naray. So he assumed the form of a lovely woman and went to display her
charms hefore Nonthuk.

Seeing the woman Nonthuk became deeply enamoured of her and made love
to her. P’ra Naray. Who was disguised as the woman, then thought of a stratagem
and indnced Nonthuk to dance the ‘“Alphabet of Dancing” (Mae - bot) with him.
Nonthuk, who did not see through the trick, gladly agreed to imitate the movements
of the woman. When they came to the one called “The Snake coils its Tail,”
Nonthuk’s own diamond finger pointed at his thigh and consequently the latter
was broken. At the same time the woman became P’ra Naray again. When Non-
thuk saw that he became filled with resentment. So he took P’ra Naray to task
saying though He was God He was not just and was also a coward who did not dare
to fight openly like a man but came disgnised as a woman to trick him. P'ra
Naray replied that he was not afraid of Nonthuk but had resorted to the stratagem
merely to make the latter feel, in his own person, what pain others must have felt
when he went about pointing his finger at them and they died. @ Then He defied
Nonthuk to be born in his next birth as the king of the giants endowed with ten
heads, twenty arms, all kinds of occult knowledge and the power of flying through
the air, while He would be born merely as a man with two arms, and escape death
at His hands. Nonthuk vowed vengeance saving “You purposely disgunised Yourself
as a woman to deceive me and make me infatuated. If we two be born together
in the world of men, I shall make You suffer intensely the pangs of being torn
away from the woman loved by You.” When Nonthuk had had his say, P'ra Naray

- killed him.

Nonthuk was then reborn as Thosakan, the king of the giants of Lanka and
P’ra Naray as P’ra Ram, the famous prince of Ayodhya.
In this introductory scene the spectators witness a classical example of

Siamese theatrical art which is very beautiful, and has been highly cultivated and

kept alive as a model from the old days when Ayudhya was the capital of Siam.’



Laid in the World of Men:

“ Surpanakha’s Pangs of Jealousy”
Written by
Prince Narisaranuvattivongs.
ARGUMENT
Scene 1: A FOREST NEAR THE GODAVARY RIVER.

Surpanakhd, a widowed ogress and the younger sister of Thosakan, goes
into the forest for an excursion, as people do when they are troubled in mind. P’ra
Ram, Princess Sida, his consort, and P'ra Lak, his younger Dbrother, are practising
austerities there. When Surpanakhd passes the two brothers and observes how
very handsome they are, she falls in love with them and then spies upon them.
She now learns from their conversation that they are returning to their hermitage.

So she transforms herself into a beautiful maiden and follows them.

Scene 2: IN FRONT OF A HERMITAGE.

Princess Sida, the consort of P’'ra Ram, is sitting at the front of the hermi-
tage stringing flowers and lamenting over the difficultics consequent on her leaving
the city to live in the forest.  When P'ra Rim and P’ra Luk reach the hermitage,
they sit down at the front of it and talk to each other. Then Sida takes the flowers
she had strung and goes into the hermitage to keep them there. Now Surpanakhd
goes up and sits at the front of the hermitage too. At first she inquires P’ra Ram
about his welfare.  Then she briefly relates her life to him and finally harps on
the fact that she had deeply fallen in love with him at first sighte P'ra Ram
therefore tells her that he is married and advises her to speak to his brother. Now
Sida comes out of the hermitage, and, when she hears P’ra Lak and P’ra Ram de-
clining the attentions of Surpanakhd she cannot suppress a smile.  Surpanakhi
thinks Sidd is laughing at her and so she trespasses into the hermitage and assaults
Sidd. The brothers intervene and protect the latter.  Then Surpanakhd becomes
the ogress again, because she has lost her temper, and attacks P’ra Lak who cut off
her nose and ears with his sword and turns her out of the hermitage.

Tt is generally understood that episodes from the Ramakian are meant to
be staged as K’on (masked plays). But it will be seen that these two scenes are
gtaged successfully in the Lak’on (dance drama) style and the dance movements
have been adapted to excellent music.
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Scene 3: THE SAME LOCALITY AS THAT OF THE FIRST SCENE.
“The Abduction of Sida”
Woitten by
King Mahavajiravudh (Rama VI)
ARGUMENT

“Tt is absurd to say that any one born in this
world of change can escape death. Even one on
the heavenly mountain, Sumeru, is liable to be
consumed by the fire which destroys the universe.”

( From the Lament of Marlt)

When P’ra Lak had cut off Surpanakhd’s nose and ears and driven her out
of the hermitage, she asks various ogre—chieftains like K’on and Thiit to avenge
her by attacking P’ra Ram and P’ra Lak with their armies. But P’ra Ram and
P'ra Lak defeat and destroy the ogves. So Surpanakhi reports the news to
Thosakan, her elder brother. When he hears about the beauty of Sidd he falls in
love with her.  So he takes with him an ogre named Marit and several brave
soldiers in whom he confides, and goes, in his aerial car, to the forest near the
Godavary River.  There he asks his soldiers to hide themselves quietly, and then
commands Mirit to change himself into a golden stag and tempt Sida to secure
him. He also strictly commands Marit to imitate the voice of Pra Rim and cry
for help should he be mortally wounded by the last.

So Mirit transforms himself into a golden siag and walks in front of the
hermitage occupied by P'ra Riam, P’ra Lak and Sidi. When Sidi sees the stag
she wants to have it, and importunes P’ra Ram to catch it for her.  Out of his love
for his consort he gives chase to it, and when he finds he cannot capture it alive,
he shoots an arrow at it.  When it is about to die it imitates the voice of P’ra
Ram, according to the commands of Thosakan, and cries out

“0 Lak! Help me! The golden stag
which I pursued, has killed me!”

Though I’ra Lak and Sid} are far away, Thosakan contrives, through his
magic, to make them hear the cry. So Sidd asks P’ra Lak to hurry up and help
his brother. At first P’ra Lak is not willing to go because he has faith in the
prowess of P'ra Rim, and is anxious about the safety of Sidd who will have to be
left behind. But when she remonstrates with him, he has to go out in search of
P’ra Ram leaving Sidi alone.
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When P’ra Lak has gone away, Thosakan, who hag been waiting for the
opportunity, changes himself into an ascetic and enters. tile' ’lxérmuage Sida is
deceived by his appearance and so invites him to Le seated. Thosakan then
decleares his love for her saying he has come in disguise to take her away to live
with him at Lanki. Sidd spurns his love and contemptuously upbraids him
saying he behaves as he does probably because he is doomed. So Thosakan
becomes very much enraged and, seizing her by force, carries her away in his car.

What all P'ra Rim suffered when he returned to the hermitage and missed
Sidi, his beloved wife, was completely in accordance with the words of Thosakan
who had sworn, in his previous incarnation as Nonthuk: “You have purposely
disgnised Youself as a woman to decive me and make me infatuated. If we two
be born together in the world of men, I shall make You suffér intensely the pangs

of being torn away from the woman loved by You.”

This scene especially displays a delectable combination of the techniques of
both the masked play (K'on) and the dance drama (Lak’on).

MUSIC FOR THE PUBLIC

The Department of Fine Arts have airanged to give musical
entertainments to the public, as before, from thz 6th. of November, in

the music - pavilion opposite the Si'pakorn Theatre, on Wednesdays and
Saturdays between 16.45 and 18.30 o’clock. '
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TO BE STAGED AT THE SILPAKORN THEATRE

On Fridays, Saturdays and Sundays
Throughout December, 1948.

PHRA LAW

A CLASSICAL PLAY

in 3 scenes

By

His late Royal Highness Prince Nara.

A master-piece of Siamese literature left by a most distinguished Siamese poet of the
old days as an unforgettable legacy, in the realms of verse and poetical prose, matchless and
unsurpassed till now is the “Phra Law’’, which enchants all like the sweetness of music from
afar,

A few years ago H.R.H. Prince Narathip, a great poet and artist and a famous playwright,
adapted the *“Phra Law’’ to the stage without sacrificing any of its original flavour. In the
performance of the play the prince introduced dances, of northern Siam as well as those of the
capital, and selected appropriate pieces of music for them.

Apart from being a delightful play, ‘‘Phra Law” of Prince Narathip is also a proof of
the harmonious and intimate relations, in the field of drama, between the cultures of northern
and the southern Siam. For these reasons “Phra Law”, in its dramatic version, has captivated
the hearts of the Siamese of all ranks for the past forty years.
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CLEAN LOCALITY, FRESH AIR
AND SWEET MUSIC

AT

THE MUSIC-PAVILION

OPPOSITE

THE SILPAKORN THEATRE

ON THE PREMISES OF

THE NATIONAL MUSEUM



Auns:mouniGun
auﬂﬂm'm 1
attouliiudiin

AULIIGALLIIHAN

MULTIFORT
wpetailomatic
o

]
lﬂlﬂumlm%LﬂﬂﬁquﬂT:lWHﬂHTM:

UMM LNABNEIE— 175 AN

1 24 ° \
t;;uvmﬂmum:

A o A
UMM LUANNEN DUHLENIINT

WA WAL VAW WA AL VML VAL NS VAL WAL VNSNS AP\
(&WMJ o AN, MAANLVNAANL AN NI N
«

=

g

j,
Q



REMINGTON RAND

THE FIRST NAME IN TYPEWRITERS

' English &

. Siamese
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