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Abstract

This article aims to study poster design for the Olympic 1964 held in Tokyo, Japan.
Considering the Olympic from a context that Japan just declared “unconditional
surrender” in Potsdam Declaration to end World War II, 19 years ago, it was thus
a meaningful event for Japan not only to regain the world community’s trust, but
also to rebuild foundation for the country’s industrial manufacturing in various fields.
The foundation developed through this Olympic eventually became one of the
most valuable factors in Japan’s economic growth during 1970°s and 1980°s. This
study surveys Japan’s photography and printing capability that support the cre-
ative process and production of the four posters used in the event. A result of the
study is that, in the design process, designer utilised subtle technique of photogra-
phy and flash lighting. Photographs were then overlaid with others graphic elements
and printed with photogravure printing technique that required a highly skilled
craftsmanship. This was the first time in the world that photographs were used and
printed on posters. All posters of this Olympic became one of the most iconic

graphic designs of modem Japan, which were later recognised worldwide. Al-
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though, the design team used European cameras at the time, the outcomes helped
Japanese manufacturers to produce their own high quality camera such as Mam-
iya and Nikon in a following decade. Nikon has hired the same designer to design
its own posters for many years. Obviously, Japanese printing companies have

become one of the world leaders in the industry since the Olympic 1964.

Keywords: Olympic 1964  Graphic Design  Yusaku Kamekura  Photography Technique

Printing Technique
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Q49
TOKYD 1364

o
NN 1

ASLUZATE 88ZA (Kamekura Yusaku, Art Director & Designer)
Tokyo 1964 Olympic Games Poster No.1 and Emblem
Photogravure

1030 x 548 mm

1961

(BRHERENE, 1961)
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n 12

1-2  4iasr 1Ala Sugiura Kohei)

3-5 1Aluz M1N1T (Kono Takashi)

6-7,12  BUINZA 1AaALeY (Inagaki Koichiro)
8-10  yune 8ala (Tanaka kkd)

1 AZlUCATT BdeA (Kamekura Yusaku)
13-15  USE AZIUZAT (Nagai Kazumasa)
wuutlsznaalalnianenledutn

1960

(FH+ > DIRZ, 1998)
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NINA 3

ASLUZATT BATA (Kamekura Yusaku, Art Director & Designer) Hi‘:iﬂﬁi {3 (Mu-
rakoshi J&, Photo Director) #ztizdza Ta:a:g (Hayasaki Osamu, Photographer)
Tokyo 1964 Olympic Games Poster No. 2 “The Start of Sprinters Dash”
Photogravure

B1 1030 x 728 (1010 x 720) mm

1962

(BRHERENE, 1962)
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NINA 4

v QI [ T @ a 4‘ I @ v ::

@e) nwinadamesisuiuly @) o ldvuntinnannau
(FH1 > DIRE, 1998)
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TOKY0 #1964

A 5

ANUCATY EATA (Kamekura Yusaku, Art Director & Designer) :quz‘llmﬂ? {2 (Mu-
rakoshi J&, Photo Director) #ztizdza Ta:a:g (Hayasaki Osamu, Photographer)
Tokyo 1964 Olympic Games Poster No.3 “A Butterfly-Swimmer”

Photogravure

B1 1030 x 728 (1010 x 720) mm

1963

(BEMEENE, 1963)
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NINA 6
NIWLTTENNIARDLAEIVIN
(FH+ > 0B, 1998)

nINA 7
A Ll Lol
(FH+1 > DIRiG, 1998)
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ANUCATY 8ATA (Kamekura Yusaku, Art Director & Designer) HTETATA ‘[a:a:y‘
(Hayasaki Osamu, Photographer)

Tokyo 1964 Olympic Games Poster No.4 “An Olympic Torch Runner”
Photogravure

B1 1030 x 728 (1010 x 720) mm

1964

(Independent Administrative Institution National Museum of Art)
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NINT 9-10

ANUZATY 8ATA (Kamekura Yusaku, Art Director & Designer) ‘Vﬁﬂ:’l: Alezal
(Fujikawa Kiyoshi, Photographer nwdne Taznzae mﬂ:qﬁ (Ogawa Takayuki,
Photographer AMWa21)

Sapporo 1972 Olympic Winter Games Official Poster

Photogravure

B1 1030 x 728 mm

1969 (NWiE) 1970 (NIWAUIN)

(Independent Administrative Institution National Museum of Art)
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Design Guide Sheets FH«> - H4 K - ¥y—h

Letter Press and Offset printing
243 x 257 mm

1964

(TH1 > 0BG, 1998)
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Abstract

This study aims to explore artworks of renowned artists. Their weaving and basketry
skills reveal contents that connect deeply to the present world, visualised from tech-
nical methods, materials, and formal interpretation. A result of this study is that both
weaving and basketry techniques enable the artists to use a wide range of mate-
rials ranging from man-made fibers and fabrics to natural materials such as tree
twigs and wickers. Both types of material are suitable for creating biomorphic forms
that address environmental issues such as global warming. Being large enough,
space created with weaving and basketry techniques could embrace audiences.
One of the case study artists calls her work “Woven Space” that has a clear defi-
nition. Apart from viewing, the audiences are also encouraged to experience the

space with their senses of smell and touch.

Keywords Weaving Wickerwork Fibre  Natural material  Contemporary Art
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Robert Rauschenberg, Monogram, 1955-9
(Robert Rauschenberg Foundation, 2019)
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Mario Merz, Lingotto, 1968
(Merz,2019)
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N 3
Eva Hesse, Untitled (Rope Piece), 1970
rope, latex, string, wire, variable dimensions

(Hannah, 2019)

il 4
Eva Hesse, Untitled, or Not Yet?, 1966
net bags, clear polyethylene sheeting, paper, metal weights, and string

(Openspace, 2019)
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i 5
Laura Ellen Bacon, In the Thick of It: A Woven Space, 2012

(Bacon, 2019)

~
NN 6

Emesto Neto, Um Sagrado Lugar (A Sacred Place), 2017
(Haupt & Binder, 2019)
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Chiharu Chiota, The Key in the Hand, 2015
(Friedrich, 2019)
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Abstract

Today, humans need to deal with risk, loss, and depression from the uncertainties in
life. An individual experiences stress and pressure on a daily basis. Consequently,
there is a growing number of mental illness patients. Artists are not the exception
as they experienced traumas in their past causing the depression. The purpose of
the research is to study artworks from three female artists, Yayoi Kusama, Metta
Suwanasorn, and Watcharaporn Yoodee, who use art as a therapy to relax and
release emotions in a creative way. Expressions proceed through different forms of
art such as painting, sculpture, collage, and weaving. It is found that the creative
expression helps mental illness patients to have better emotional balance, be more
aware of their emotions, control their emotions better, have better focus, and relieve

their stress. It is also one of many best ways to get through hard times in life.

Keywords Mental Health Conditions Depression Art Therapy
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Yayoi Kusama, One Thousand Boats, 1963,

43.2x 57.2 cm, Soft Sculpture, Gertrude Stein Gallery: New York, NY,
December 17, 1963 - January 11, 1964,

(FORMIDABLE MAG, 2019).
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Hanover (New Hampshire). USA, (FORMIDABLE MAG, 2019)
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130.5 x 194.0 cm, Acrylic on canvas, David Zwirner in New York.
(David Zwirner, 2019)
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Abstract

Challenging forms along with challenging contents against traditional art is considered
one of the most explicit characteristics of modemn art. Marcel Duchamp’s “Bicycle
Wheel” and “Fountain” are truly inceptions. Art world embraced new media and
processes such as readymade object, found object, and assemblage as ways of
confronting traditional norms. Duchamp’s 180-degree overturned male urinal signed
with a pseudonym made one of the most controversial art scenes in history. A num-
ber of questions followed; debates started and developed ever since. Moreover, new
media and processes helped broadening endless choices of object and material for
artists. This arficle aims to study the utility of readymade and found object in modem
and contemporary art from early the 20" century. Methodology focuses on exploring
meanings that case study artists give to the usage of distinctive objects and materi-
als in relation fo socio-cultural context. A result of the study is that objects and ma-
terials used by the artists did not reveal criticism toward only social situations, but also

moderm and contemporary art.

Keywords  Readymade Object Found Object Marcel Duchamp Joseph Beuys

Felix Gonzalez-Torres
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i1

Edouard Manet, Le Déjeuner sur I'herbe (The Picnic Luncheon), 1863,
Oil on canvas, 208 x 265.5 cm.

(Wikipedia, 2019)

o
nmmn 2

Pablo Picasso, Still life with chair caning, 1912,
Oil on oil-cloth over canvas edged with rope, 29 x 37 cm.
(Wikiart, 2019)
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o
NN 3

Pablo Picasso, Glass of Absinth, 1914,
Painted bronze with absinthe spoon, 22 x 16.5 x 5 cm.
(Moma , 2019)
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o
NN 4

Robert Rauschenberg, Monogram, 1955-1959,

QOil, paper, fabric, printed reproductions, metal, wood, rubber shoe-heel, and
tennis ball on fwo conjoined canvases with oil on taxidermied Angora goat with
brass plaque and rubber tire on wood platform mounted on four casters, 106.7 x

160.7 x 163.8 cm.(Rauschenberg Foundation, 2019)
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i 5
Kazimir Malevich, Lady at the Advertising Column, 1914,
Oil and collage on canvas, 71x63 cm.

(The Athenaeum , 2019)

4
NN 6

Kazimir Malevich, Private of the First Division (Warrior of the First Division), 1914,
Oil on canvas with collage of printed paper, postage stamp, and thermometer,
53.7 x 44.8 cm.

(Moma , 2019¢)
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mwn 7
Marcel Duchamp, Fountain, 1917, Porcelain, 36 x 48 x 61 cm.

(Alfred Stieglitz , 1917)

il 8
Marcel Duchamp, Bicycle Wheel, 1913, 130 x 64 x 42 cm.
(Moma , 2019)
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i 9
Andy Warhol, Brillo Box (Soap Pads), 1964,
Synthetic polymer paint and silkscreen ink on wood, 43.3 x 43.2 x 36.5 cm

(James Szylobryt Artwork, 2019)

DA 10

Joseph Beuys, Fat Chair, 1964

(Jessica Pearse, 2019)
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nmn 11
Felix Gonzalez-Torres, Untitled (The End), 1990

Print on paper, and endless copies, 28 x 22 in.

(Museum of Contemporary Art Chicago, 2019)
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DA 12

Felix Gonzalez-Torres, “Untitled” (USA Today), 1990

Candies, individually wrapped in red, silver, and blue cellophane (endless supply)
300 lbs (136 k)
(Moma, 2019)
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Abstract

Nowadays, artists utilize digital technology as an art medium. A group of eight
multinational artists namely “Manifest.AR” was presented in the 54" Venice Biennale
2011. They include Tamiko Thiel, Mark Skwarek, Sander Veenhof, Will Pappenheim-
er, Lily and Honglei, John Craig Freeman, Naoko Tosa, and John Cleater. The group
adopts Augmented Reality (AR) or a virtual reality to create their artworks present-
ed on screen-based devices such as smartphone. This study focuses on artworks by
the eight members of Manifest.AR through the methods of analyzing and compar-
ing their artworks in order fo interpret their concept and artistic effects on the ex-
hibition venue. A finding is that the artworks created with a reference to Augment-
ed Redlity were presented in both 2-dimentional and 3-dimentional formats.
Audiences surprisingly experience sound and moving images that are blurredly
blended and overlapped with actual and current situation in the real environment.

Communication of the artworks” meaning is various, based on geographies and
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places. Another interesting issue is that Manifest. AR has a particular idea; it is against
the regulations of exhibition format of the Venice Biennale - pavilion. The group
creates their own invisible pavilion. It is their space for their art. This space does not
produce an immediate, direct effect on the real space, but intervenes the event

through the virtual reality that cannot be seen by bare eyes.

Keywords ~ Augmented Redlity ~Manifest AR Venice Biennale
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2010 We AR in MOMA MoMA, New York
Bushwick AR Intervention Brooklyn NY
2011 White House & Pentagon Infiltration White House & Pentagon
Gradually melt the sky Brooklyn NY
2011 Manifest. AR @ ICA, Boston Cyberats Festival Boston
Venice Biennale 2011 AR Intervention Venice ltaly
Distributed Collectives Little Berlin
Not Here, Samek Art Gallery Samek Art Gallery, Bucknell University
Not There, Kasa Gallery Kasa Gallery, Sabanci University, Istanbul
Invisible Istanbul Istanbul Biennial
ManifestAR @ ISEA 2011 & ISTANBUL BIENNIAL Kasa Gallery
Manifest. AR @ the DUMBO Arts Festival DUMBO Arts Festival
I Shall Please, Digital Arts Weeks Victoria Canada
2012 ManifestAR @ LA Re.Play Los Angeles
Conversations, Copenhagen Art Festival Kunsthalle Nikolaj, Danmark
ManifestAR @ ZERO1 Biennial 2012 San Jose, San Francisco and Lewisburg.
2013 ManifestAR @ the BIC: Seeking San Joaquin Valley San joaquin county, California
Tuming FACT Inside Out, Manifest. AR - Invisible ARtaffects | Liverpool, England
Manifest:AR @ Corcoran Corcoran Gallery of Art
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Abstract

Art reflects life in each period. Pop Art is an art movement that celebrates
popular culture or low art that is in contrast fo high art. High art is praised in
the aspects of high quality, high value, and originality. Postmodemism plays an
important role in making Pop Art so popular. Pop Art artists create their works
from familiar and everyday life objects. Unlike earlier sculptors who create re-
alistic marble and bronze sculptures and monuments, a Pop Art sculptor like
Claes Oldenburg advances on new ideas and sculptural techniques. He creates
sculptures that represent unexpected objects such as clothespin, button, wa-
ter tap, garden hose, and pie. His large ‘soft sculpture’ presents abnormality
of these objects by making them gigantic and soft. Additionally, it is found
that female artists, Kusuma Yayoi and Joana Vasconcelos, use soft sculpture
to address gender issues. The research aims to study concept, inspiration and

materials that artists use to create their artworks expressing their inner emotion.
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Claes Oldenburg, Giant Raisin, 1967, 116.8x 243.8x 101.6 cm.
The Museum of Modern Art

(Magdorian, 2019)
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nmn 2

Claes Oldenburg, Giant Soft Drum Set, 1972, 121.9x 213.4x 182.9 cm.
Gagosian Gallery, New York,
(Researchgate, 2019)
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Yayoi Kusama, Accumulation No.2, 1962,
88.9x 223.5x 102.2 cm. Gerfrude Stein Gallery: New York, 1964,
(Metalocus, 2019)
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Yayoi Kusama, One Thousand Boats, 1963,

43.2x 572 em. Aatiuldsamedniuifudiunileanaany,

Gertrude Stein Gallery: New York, NY, December 17, 1963 - January 11, 1964,
(Travagliati, 2014)
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Joana Vasconcelos, The Bride (A Noiva) , 2001-2005,
35x 15 m. , Guggenheim Biloao Museum

(Joana Vasconcelos, 2019)

142 Us=aunnssudulufialnssusouats Tag dasacnnstd dua



o
NINN 6

Joana Vasconcelos, A llha dos Amores, 2006,
300x 300x 220 cm. Guggenheim Bilbao and the Max Ernst Museum

(Joana Vasconcelos, 2019)
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Abstract

The concept of Art-based Environmental Education (AEE) is a concept of utilising
art as a basis for environmental learning. It is the leaming model that aims to
create knowledge, understanding and also responsibility toward environment.
This basic concept encourages students to link their ideas with nature. The idea is
also treated as a guideline for teachers to evaluate each individual's personality.
Teachers encourage students to be generous, gentle and to be able to transfer
their environmental experience to others through activities that promote the
awareness of environmental conservation in schools. In order to exercise AEE ac-
cording to global trends especially sustainable development, students are encour-
aged to use minimum resources for maximum value through various processes.
This new teaching approach enables students to develop artistic and aesthetic
skills, as well as ideas, values, and behaviors considered as good characteristics
for growth. Additionally, they can apply these skills later in life when they grow

enough to work and live in their society.

Keywords  Art activities Consciousness  Environmental conservation

Art education in schools  Art-based environmental education
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Abstract

Light is one of the most prominent theme in western paintings since the ancient
period. Most of works represented in aesthetical ways (for example in Cara-
vaggio’s or Monet’s works) or in a symbolic meaning (for example in religious
Architecture). The theory of the uncertainty in physics which was developed in
the beginning of 20" century have been influenced science and philosophy
ever since. Is there a possibility to apply the uncertainty principle to study con-
temporary paintings. This article aim to use the uncertainty principle to study
the role of lighting in contemporary paintings of the French artist Pierre Soulages
and the Chinese-French artist Chu Teh Chun. The result is that in the works of
these 2 artists, uncertainty characteristics had been revealed as a conceptu-
al thinking and a specific process of each specific artist. In the case of Pierre
Soulages the process of creating the autre-noir or beyond black space and
scrap its surface to let the light touch, reflect and absorb. In the case of Chu
Teh Chun the technique of calligraphy and space-focusing as in Chinese lit-

erati painting and calligraphy subordinated the abstract landscape from the
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artist’s memory. The inferpretation is in the eyes of the interpreter every time of

confemplation thus uncertainty has been discovered and recovered, limitlessly.

Keywords  Light uncertainty principle  outrenoir  Pierre Soulages  Chu Teh Chun
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nmn
Pierre Soulages, Peinture, 2015, 159 x 202 cm,
(Wertical, 2016)

NMA 2

AINTIEAZLDEANAITU Peinture, 2015, 159 x 202 cm,
(Wertical, 2016)
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CHU Teh-Chun, Triomphe de la vie, 2004
(Demeter, 2017)
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NN 4
Sun Guoting, E-fINIRE-Hi& 7
(China Online Museum, 2017)
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Chu Teh-Chun, VERTIGE NEIGEUX (SNOWY VERTIGO) (diptych) , 1990—1999
oil on canvas, 200 x 400 cm.
(artnet, 2018)
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